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ADAME TREBELLI-BETTINI at the SATUR- 
DAY CONCERT—THIS DAY. 


RYSTAL PALACE—ELEVENTH SATURDAY 
CONCERT—THIS DAY. Madame Trebelli-Bettini, Signori Fancelli and 
Agnesi. Solo violin, Madame Camille Urso (first Sener iets Scotch Symphony 
and violin concerto, Mendelssohn ; overtures, ‘‘ Oberon,” Weber, and “‘The Regi- 
cide” (first time); C. Lucas. Conductor—Mr. Mase 
Reserved stalls, Half-a-Crown. Admission Half-a-Crown, or by Guinea Season 
Ticket. 


OYAL ACADEMY OF MUSIO.—Instituted 1822.— 
Incorporated by Royal Charter, 1830, Under the immediate Patr 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 

Her Royal Highness the Princess of WALES, 

His Royal Highness the Prince CHRISTIAN. 

Her Royal Highness the Princess CHRISTIAN, 
His Royal Highness the Duke of CAMBRIDGE. 
Me ety Right Hon. The Earl of er 


1—Sir orogee Bennett, Mus. D., D.C.L 

The next PUBLIC OREHEAR n to Subscribers Members, and Associates, 
will take place at the ielitetien, a UESDAY MORNING NEXT, the 12th inst, 
commen at two o'clock. 

The STUDENTS’ CONCERT, open to Subscribers, mbers, and 
egy will take place at ig Institution, on THURSDAY EVENING, NEXT, 

eld t., commencing at eight o'cloc 

JOHN GILL, Secretary. 


order, 
Royal Academy of Music, 4, | ae ol Street, Hanover Square. 


OYAL ACADEMY OF MUSIC. 
WESTMORELAND SCHOLARSHIP. 

A scholarship. for Vocalists, called ‘‘The Westmoreland “seam ype 4 " (in 
memory of the late Earl of Westmoreland, the founder of the Royal Academy of 
fa oe ), has Arms established by Subscription, and will be contended for annually 

in Decembe! 

It is pony “tor public competition to female candidates between the ages of 
eighteen and twenty-four B mess and is not confined to pupils of the Academy. 

The amount of Sehola: Pray) is poe \ will be appropriated towards the cost 
of & year's instruction in 

The examination will "ae ot piace Tt the Academy on Tuzspay, the 19th of 


December next, at ten o'clock. 
roduced previous to the candidates being 


The certificate of birth must be 
~— to compete for the Scholarship.’ No application can be received after Dec. 
POTTER EXHIBITION. 


The examination for the Potter exhibition for male students of the Royal Academ: 
of Music of two or more years’ standing will also take place on Tuxspay, the 19 
of December, at twelve o'clock. 

PRIZE VIOLIN. 


The bey ayy for one of the valuable fone violins bequeathed to this 
institution by the late Charles Kelsall, Esq., for the best violin student who shall 
have been 4 pupil of the Royal Academy of Music during the terms 

meliately p Christmas, 1871, will "hls0 take place on Tuzspay, the 19th of 


December, at two o'clock, 
MENDELSSOHN SCHOLARSHIP. 
A Scholarship to be called: “ A Mendelssohn Scholarship,” open to male and 
female candidates between the ages of 14 and 24, and not confined to purils of the 
—* will be competed for on WepnespaY, the 20th of December, at ten 


othe qualifeation for election shall be a decided talent for music exhibited in 
compositi ea or vocal performance. Preference shall be given to talent for 
positio 
The cmownt of Scholarship is £20. 
The certificate of birth must be oy 











order, JOHN GILL, Secretary, 
Royal Academy of Music, 4, Tenverden Btreet, Hanover Square. 


RS. JOHN HOLMAN ANDREWS’ NEW 
B8ONGS. 


“ WAITING, WATCHING," sung by Miss Edith Holman Andrews, Published 
at CuarrRit's, 


“THE ADIEU,” at Dorr & Srewarr. 
1,40, LOVELY. ROSE,” at Weexzs', 
2 MARY, BEREFT OF THEE,” at Davison’s. 
LEGEND OF THE AVON, " Old English Ditty, arranged with Chorus, for 
, at Lamborn Cock & & Co. 
P Also, by GERTRUDE HOLMAN ANDREWS, 
ANGELS," published at Durr & Srxwanr's, 








ROYAL ITALIAN OPERA, 
COVENT GARDEN. 


THE OPERA WILL POSITIVELY CLOSE THIS EVENING. 
LAST NIGHT OF THE SEASON. 


THIS EVENING, SATURDAY, DECEMBER 9th. 
Mdlle. TIETJENS. 
WeseER's OPERA, 


DER FREISCHUTZ. 


.- Signor Vizzani | Ottaker es Signor Rinaldin 
ee Signor Foli | Annetto . ‘Malle. Bauermeister 
. _ Signor Zoboli| Bridesmaid .. ee Malle. Rita 
Signor Casaboni | Agata .. ke Malle, Tietjens 
Director—Signor Li Catst. 


During the Evening will be sung, THE NATIONAL ANTHEM, 

















Doors open at Half-past Seven ; the —_ —- at Eight o'clock. 
Stalls, 12s. 6d. Grand tier circle seats, 10s, 6d. Reserved box baa 1s. ae 
theatre Stalls (reserved), 5s. Amphitheatre statis  Coneprarted), 4s. Pit, 5s. - 
phitheatre, 2s. Private boxes, from £4 4s to £1 1 
Application for Boxes and Stalls to be made to M r, Edward Hall, at the Box. 
Office (under the Portico of the Theatre), which is Open from 10 to 5 o'clock daily, 
And of the principal Musicsellers and Librarians, 





ACRED HARMONIC SOCIETY, EXETER HALL, 
Conductor Sik Micnagt Costa. On Fripay Nexr, December 15th, will be 
performed Mendelssohn's ‘‘ ATHALIE," and Beethoven’s ‘*MOUNT OF OLIVES. y 
Principal vocalists, Madame Cora de Wilhorst, Miss Sofla Vinta, Mdlle. Drasdil, 
Mr. Vernon Rigby, and Mr. Lewis Thomas, The illustrative verses to “ Athalie " 
will be recited by Mr. Henry Nicholls. gay concert Tickets now ready, 
3s,, 58., and 10s. 6d. each, at No. 6, Exeter Hall. he Christmas performances of 
the “‘ MESSIAH " December 22nd and 29th. 


ONTHLY POPULAR CONCERTS.—Baixtox.— 
Director, Mr. Rip-ey Preytics.—THIRD SEASON.—THIRD bg: aad 
next Turspay Eventnc, Dec. 12th.—Herr Straus, Miss Rose Black, Ridle 
Prentice, and Mr. Minson. Vocalists, Miss Lucie Hann and Miss Kate Maie No 
Violin Sonata, Rubinstein ; Pianoforte Duet, Mendelssohn ; Violin Sonata, Veraciai ; 
“ The Sketches,” pianoforte, 8, Bennett ; “ Novelette,” Schumann ; Kreutzer Sonata, 
Beethoven, &c. Tickets, 5s., 2s. 6d., is., of Mr. Ridley Prentice, 9, Angell Park 
Gardens, Brixton. 


DLLE. LIEBHART’S CONCERT AND ORATORIO 
PARTY... In consequence of the great success of Mdlle. Liebhart’s firs 
“TOURNEE,” and the numerous applications for her Party, she has authorized Mr. R. 
D’OyLy Carte to arrange a Second Tour, to commence Mopar, 15th January, 1872, 
Malle, Liebhart will be assisted b: he the following eminent artists :—Madame Demeric 
Lablache (contralto), Mr. Edward Lloyd oon. Mr. ste oe neh ry , Mdille. Theresa 
Liebe (solo violin), Herr J. Baht Sauviet (flautist Majesty the King of Sweden), 
and M, Ed. — solo pianoforte and pow corte | wr Seemneniestions 
disengaged dates to be addressed to Mr. R. D'Orty Carrs, 20, Charing Cross, 5. W. 











MADAME SAINTON DOLBY’S VOCAL ACADEMY, 
Me denen SAINTON DOLBY begs to announce that 


6 her Academy for the Training of Professional Vocalists (ladies only) = 
Jratorios and oncert Room, will open shortly after Christmas, Pree on, 
application at oe or ng 71, Gloucester Place, Hyde Park, W., or at George 
Dolby’s Offices, 52, New Bond Street, Ww. 


Miss ROSE HARRISON (Soprano).—All communi- 
host naa respecting Concerts, Oratorios, &0., to be addressed to Mr. Cuningham 


Bape nn SAUERBREY begs to announce that she 
has returned to Town, and requests that all applications for Concerts, 
Oratorios, &c., be addressed to her at her residence, 18, Springfield Road, St. John’s 
Wood, or ‘to her Agent, Mr. Cuningham Boosey, 6, ‘Argyll Place, Regent Street, W. 








ll Place, Regent Street, W. 
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“SING. AWAY YE JOYOUS BIRDS. am 
RS. ALFRED J. SUTTON, (of Birmingham), will 
sing “ SING AWAY YE JOYOUS BIRDS,” by E. N. Grazia, at Notting- 
ham, on Monday next. 


R. ALFRED BAYLIS (pupil of Delle Sedie) will 

sing the tenor air, “THE LORD IS VERY PITIFUL" (from Sir Jexzs 

Benepior’s St. Peter), at Richmond, and also in Warwickshire during this month. 

—33, Craven Road, yde Park, ‘Mr. Alfred Baylis possesses a pure tenor voice, 
and good method of singing. "—Standard. 


im “THE BOATMAN OF KINSALE.” 


greene EMMELINE COLE will sing Weturxetor 
Guernsey's Irish ballad, “* THE BOATMAN OF KINSALE,"” on the 13th 
of December, at the Crystal Palace. ' 


THE GUITAR. 
\ ADAME SIDNEY PRATTEN begs to inform her 
AY friends and pupils that she has RETURNED TO TOWN, and resumed 


her Teaching. 
38, Welbeck Street, Cavendish Square, W. 














COMPOSITIONS FOR TWO PIANOFORTES. 
(FOUR PERFORMERS, EIGHT HANDS, ON TWO PIANOFORTES,) 


Ses 


Avper.. Overture to La muette de _— 
Dirro .. -. Le Domino noir .. 
Ditto .. -» Le Philtre .. oa 
Ditto... ‘. Les Diamans de la Couronne oe 
Ditto ., «. Fra Diavolo . 
Dirro ., .. Haydee.. ki 
Ditto .. os re al Te |. 
GLUCK ,. . Iphigenic en Aulide 
HERoLp .. Le pré aux clercs 
Dirro .. . Zampa.. ae 
Betuint o-- I Pirate .. 
BERLI0z  ) Le Carnival Romain 
Domzettr .. Faus 
Msysrpexsr .. L’ Etoile du Nord ; 
Mozart .. Seraglio 
Rosstnt ar Barbiere ai di Siviglia 
Ditto .» La Gazza Lad 
Ditto .. Robin des bois ¢ (Der Freyachuts) 
WEBER es Oberon... 





D Le.. Andante from Beethoven's Septet 





ee PALMER begs to inform the profession, that she 
is at 7 to accept engagements for yanenane and Concerts. 7, Park 
Village East, N.V 


pypAeene LAURA BAXTER begs to request that all 
i communications respecting concerts, &c., yar r be addressed to her, at her 
residence, 19, Fulham Place, Maida Hill West, 


ASSISTANT WANTED. 
ANTED, an ASSISTANT, in a Music Establish- 


ment. One thoroughly acquainted with the paper trade. Good address, 
and satisfactory references required.—Apply to R. Ports & Co., 167, North Street, 
Brighton. 


\ ANTED an ASSISTANT ORGANIST, and Choir 

Master, for the Parish Church of Dorking, (S. Martin's.) Duties :-— 
Morning Services on Wednesdays, Fridays, and Festival Days, and Evening Services 
daily ; also training of the choir, Stipend £50 per annum. Address, Rev. Philip 
Hoste, The Vicarage Dorking, 


EQUIRED, a few Voices of Refinement (Ladies and 

Gentlemen only), for a really Aristocratic Choir. Soirees fortnightly. 

Letters to be addressed to ‘ Doctor,” care of Doncan Davison & Co., 244, Regent 
Street. 

















GENERAL MUSICAL AGENCY. 
Me E. CUNINGHAM BOOSEY begs to announce 


that he is prepared te undertake engagements, for the most eminent Artists, 
English and Foreign ; to arrange provincial tours, and to manage concerts, fetes, &c,. 
both in London and the country. Among other important matters already entrusted 
to Mr. Boosey, are the engagements for the London ‘Ballad Concerts, and the arrange- 
ment, connected with the performances of M. Offenbach’s operas. —London : 6 Argyll 
Place, Regent Street. An Estimate of the expense of a Concert party, large or 
small, will be sent by return of post on 2 plication, 


OD SAVE THE QUEE“. Song arranged for one 
voice or for four voices, by S. Netsox, ith an accompaniment for the pian- 
forte, 2s. 6d., Post free for 18 stamps. 


HORAL SOCIETIES purposing to introduce the 

J National Anthem, ‘GOD BLESS THE PRINCE OF WALES,” (Brinley 

Richards), are respectfully informed that it is arranged as a four-part song With piano 

or organ accompaniments, price 2d, ; and also as a quartett for men's voices, price 2d. 

The song as sung by Mr. Sims Reeves, 38. or by post for 18 stamps. London; 
Robert Cocks and Co,, New Burlington-street : and of all Musicsellers, 


SIR JULIUS BENEDICT’S 
NEW PIANOFORTE we CER 


AN EVENING THOUGHT. Song without words os oe 

SILVER WEDDING MARCH, ‘‘ CuaRiss anp OLGA” ° oe a 

LUSITANIA. Grand March ,. o 4, 

LUSITANIA. For two performers, “Arranged by E. H. Taoane oo 
London: Durr & Stewart, 147, Oxford Street. 


_ NEW BALLAD BY ALBERT HESSIER, 
Sung by Mr. VERNON RIGBY. 
“THE ORPHAN’S LAMENT.” 


(The Poetry by C. B, JACKSON.) 


The white snow clad each silent street, Ah! me, no father’s home have I, 

And a sports each homestead No mother’s fond embrace I share, 

Good Heavenly Father hear my prayer, 

When thinly? clothed, with shoeless feet, | And grant the orphan's piteous cry, 

An outcast orphan ‘sought for rest, That in bright realms beyond the sky 
Who shiv'ring stood to hear the tongues My parent love I soon may know, 4 

Of children's muffled joyful cries, When frozen on the ground A slept, 
Until his heart with yearning longs, A corpse, half buried in the snow. 

And tears stream from his childish ' eyes, 


London: Published by Waup & Co., 88, Fulham Road, Brompton, 3. W. 














MEYERBEER .. Marche in Le Prophete .. 
STrogPeu .. Rondo sur une valse de Hummel 
Dito ,, .. Six Divertisements in 2 Book , 


ee 
@ace cocececcaccocoeoccoe& 


(TWO PERFORMERS, FOUR HANDS, ON TWO PIANOFORTES.) 


Beetuoven .. Sme Concerto (in C a eo oo oe 
CHOPIN ,. .. Rondo posthume .. ee ee ee 
HomMeE.L .. RondoinE flat ., os ee ee ° 





Herz (Henat).. Les Huguenots... we 
Prsivrer (Ciara) Guillaume Teil ae 


London: Duncan Davison & Co., 4, Benet ‘Btreet, w. 





Just Published, 


DEUX FANTAISIES 
POUR LE PIANOFORTE. 


No }, “LE NOZZE DI FIGARO".. ee eae ae 
» 2 “NORMA st a 


Componees oa FRANZ ROSENFELD. 
London: Duncan Davison & Co., 244, Regent Street W, 





Just Published. 


DEUX TRANSCRIPTIONS 
POUR LE PIANOFORTE. 


No, 1. “MA LA SOLA" (Beatrice di Tenda) i Seah ea 
2. “CINTA DA FIORI" (I Puritanl) .. = 


Composees par FRANZ ROSENFELD, 
London: Doxcan Davison & Co,, 244, Regent Street, W. 





Just Published, 


“vw7rItIN T HR” 
SONG. 
THE WORDS FROM THE GERMAN. 
The Music by K. T, GIBBONS, 
Price 3s, 
Lonpox : Duxoaw Davison & Co., 244 Regent Street, W. 





BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOSELLERS 
LYON & HAUL, 


WARWICK MANSION, 





Just Published, 
‘THE SLEEPING BEAUTY,” 
SONG, 
By LOVELL PHILLIPS 
(Composer of “ ian poetry by Schiller). 


EB 38, 
London: Donxcan a... ‘& Co., 244, Regent Street, W. 





Just Published, 


“N HUD B,” 


SONG 
The Words and Music by. Mes. WILLIAM RUSSELL’ 


London: Duxcan pavwon’ & I Gon 244, Regent Street, 
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A COMMUNICATION TO HIS FRIENDS. 
By RICHARD WAGNER. 


(Continued from page 768). 

I must describe more nearly the character of this friendship, 

since it will certainly strike many persons as paradoxical. I have 
been under the necessity of gaining a reputation for being, in 
many ways, repellent, and thoroughly hostile, so that, in a certain 
sense, I feel the want of describing a kindly connection. 
. I met Liszt, for the first time in my life, during my earliest 
sojourn in Paris, and, moreover, in the second period of that 
sojourn, when—humiliated, and seized with a feeling of disgust— 
I renounced all hope of, nay, more: all desire for, a Parisian 
success, and was in the state of revolt, which I have already 
described at length, against the artistic world there. When I 
met him, Liszt offered a complete contrast to myself in his nature 
and position. In that world, in which I had yearned to enter 
and shine, when, in poor circumstances, I longed for greatness, 
Liszt had, from his earliest youth, grown up unconsciously, and 
become its wonder and delight, at a time when I, touched by the 
coldness and want of kindness it had shown me, was cast off so 
far that, with the full bitterness of one undeceived, I was able to 
perceive its hollowness and nothingness. Thus Liszt was some- 
thing more than a man to be merely suspected by me, I had no 
opportunity of making myself known to him, in my true nature, 
and by my works; the only knowledge he could have of 
me was superficial and so was the manner of his mecting 
me; this was very natural in him—especially when we take 
into account that he was a man into whose presence 
individuals of the most different sorts forced their way in 
large numbers every-day; I was not, at that period, in a 
frame of mind to enquire, justly and calmly, the motive of con- 
duct which—of itself friendly and obliging—could only wound 
me. With the exception of this one occasion, I never called on 
Liszt again, and—certainly without my knowing him, but on the 
contrary, with my entertaining a decided feeling of antipathy 
against making his acquaintance—he remained, as far as I was 
concerned, one of those whom we consider foreign and hostile to 
us naturally, What I uttered while in this humour, which was 
an enduring one, subsequently happened to reach his ears, and 
at the time, too, when I had created so sudden a sensation in 
Dresden with my Rienzi. Liszt felt puzzled at being so violently 
misunderstood, as from what I said, it appeared that he was, by a 
man whom he scarcely knew, and whom it now struck him as not 
being quite beneath his while to know.—At present, when J look 
back, there is something unusually touching in the earnest 
endeavours, continued with astonishing endurance, with which 
Liszt tried to inspire me with a different opinion of himself. At 
first he still knew nothing of my works, and thus there was no 
artistic sympathy, properly so speaking, in his wish to become 
better acquainted with me ; but merely the purely human desire 
not to allow the continuance of any disharmony, that might have 
accidentally arisen, in his relations with another, and in this 
desire there was perhaps mixed up an iadescribably tender doubt 
as to whether he might not perhaps have actually wounded my 
feelings. Anyone acquainted with the boundlessly selfish love- 
lessness, and unfeeling regardlessness manifested when we come 
into contact with one another, in all our social relations, but 
especially in the relations of artists towards each other, cannot 
fail to be more than astounded, he must feel thoroughly entranced, 
when he receives such proofs of an individual’s behaviour to him 
a8 were showered upon me by that pment we 8 man. 

But I was not yet in a position to appreciate the unusual charm 
and ravishing nature of Liszt’s disposition, which is, above all 
things, amiable and loving ; I at first regarded with astonishment 
his approaches to me, and even frequently felt inclined to supply 
that astonishment with almost trivial nourishment. Liszt now 
attended, in Dresden, a representation, which he was nearly com- 
pelled to bring about by force, of Rienzi, and from all possible 
places visited by him in the course of his virtuoso-progress, I 
received, sometimes through one person and sometimes through 
another, proofs of his ieillien ‘eagerness to inform others of the 
pleasure he had derived from my music, and thus—as I should almost 
prefer assuming—quite unintentionally, to act as a propagandist for 
me, This occurred at a time when, on the other hand, it kept be- 





coming clearer to me that 1 should fail to achieve any outward 
success with my dramatic labours. Now, exactly in the same degree 
as this utter unsuccessfulness was more plainly, and at length 
decidedly, manifested, Liszt managed, by his most individual 
efforts to establish a supporting asylum for my art. He gave up 
his peregrinations and—though at home in the utmost splendour 
of the most flaunting cities of Europe—settled down in the 
modest litte town of Weimar, where he took up the stick as con- 
ductor. It was there I met him the last time, when—still uncer- 
tain as to the real character of the persecution that threatened 
me—lI was staying, on Thuringian soil, during the flight which 
was at length necessary from Germany. On the day that, from 
information received, it became clearer and clearer, and at length 
perfectly certain, that my personal position was one of the utmost 
peril, I saw Liszt conduct a rehearsal of my Tannhaiiser and was 
astonished at perceiving, from what he did, my second self in 
bim ; what I felt when I conceived the music, he felt as he had 
it performed ; what I wanted to say as I wrote it down, he said 
as he caused it to re-echo through the place. Strange! through 
the love of this most uncommon of friends, I obtained at the 
very moment I myself was homeless, the actual and long desired 
home, always sought in the wrong place, and never found, for 
my art. When I was banished, to rove in foreign lands, he who 
had roved the world through withdrew to a little spot and made it 
a home for me. Everywhere and evermore thinking of me, 
always rapid and decided in his help, when help was required, 
with a heart opening wide to everyone of my wishes, and with 
the most devoted love for my whole being—Liszt became for me 
what I had never found before, and that to such a degree that 
one cannot grasp its fulness until it really surrounds him in all its 
extent. 

At tbe end of my last sojourn in Paris, when, ill, wretched, and 
despairing, [ lived on in a sort of stupor, my glance fell upon the 
score of my Lohengrin, which I had almost completely forgotten. 
I suddenly felt a pang at the thought that the notes should 
be destined always to remain buried in the death-pale pages, and 
never be heard; I wrote a couple of words to Liszt, and his 
answer was nothing more nor less than the account of the pre- 

arations, on the most comprehensive scale—considering the 
imited resources of Weimar—for the production of the opera. 
Whatever men and circumstances could effect, was done to render 
the work understood there. In consequence of the present 
incompleteness of our theatrical performances, the actively-willed 
fantasy of the public, which was alone capable of bringing about 
the necessary comprehension of the work, could not, under the 
influence of the custom of the day, immediately give proof of 
decisive strength ; error and miscomprehension obstructed the 
disputed success. What was to be done to supply the deficiency, 
oa to assist, in every way, the understanding, and consequently 
the result? Liszt quickly saw what was needed, and did it ; he 
laid before the public his views and feelings suggested by the 
work, and his mode of action was never equalled for convincing 
eloquence, and overpowering effectiveness. He found his reward 
in the result, and with this result he advanced to me and ex- 
claimed : Look! thus far have we brought matters, Now create us 
a new work, so that we advance still farther. ! 


Hamsuren.—Mad. Joachim and Mad. Clara Schumann appeared at 
the Second Philharmonic Concert. The following was the pro- 
mme; Symphony, D major, Bach; Recitative and Air from Semele, 
del (Mad. Joachim) ; Pianoforte Concerto, A minor, Schumann 
Mad. Clara Schumann); ‘‘ Rhapsodie,” Brahms (Mad. Joachim); 
avotte, Gluck; Scherzo, Mendelssohn ; and Symphony, C major, 


Mozart, Two days subsequently to the date of the above concert, the 
two ladies gave a Matineé on their own account. The programme 
comprised Sonata, D minor, Beethoven ; Air from the Weinachtsorato- 
rium, Bach; Chromatic Fantasia with Fugue, Bach; ‘‘Colma’s 
Klage,” Schubert; Nocturne, B major, and Scherzo, B flat minor, 
Chopin; Songs and Pianoforte Solos, Schumanp. 

Rome.—During a grand night rehearsal of a new ballet, Un Patio 
infernalz, by Sig. Pratesi, at the Teatro Apollo, one of the scenes 
caught fire. Luckily the fire was soon extinguished, thanks to the 
courage and presence of mind of one of the carpenters, but not before 
some of the corps de ballet had fainted away—on the spot—and others 
had run away—to a neighbouring café. 
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GERALD TERBURG. 


A Terburg that sells for £7,280 in 1868, that was valued at £600 by 
the artist in the middle of tbe seventeenth century, makes one reflect, 
even though it be immeasurably the master’s masterpiece. It shows 
what perseverance may do to supplement genius if not to supply its 
place, and how super-eminent excellence in a special branch of art may 
be attained by a concentration of high faculties init. If ever there 
was genius broken to go in harness, trained to turn out “ pot-boilers — 
if we may borrow a modern vulgarism—it was ‘Terburg’s. With 
marvellous vigour of discriminative drawing and excessive purity of 
colouring, he developed and exercised these gifts by untiringly tracing 
and retracing almost the identical ground. To instancé a single man- 
nerism, the white horse scarcely recurs so invariably on Wouverman’s 
canvas as the white satin in Terburg’s. He handles the flesh upon the 
white as daringly as Van Dyck in his pietos, and he succeedsas admirably. 
Like a steed most carefully and minutely trained in the manége, he 
comes as near as may be to perfection in his paces, so far as they go. 
Were you a wealthy amateur ready to barter any sums for gems 
unparalleled in their genre you would grudge nothing in moderate 
unreason to add a Terburg to your collection. If your art-hunger were 
chastened by prudential considerations, you would bid_timorously for 
the companion picture, and decline altogether to multiply specimens, 
The truth is, Terburg was wearisomely monotonous in a couple of 
kindred branches of his art. He had his sujets de genre: his groups, or 
more often pairs, of the salons—music lessons, duets at the harpsichord, 
flirtations over the festal board, cavaliers in shimmering cuirasses and 
slashed crimson jerkins and trunk hose, ladies in billowy satin draperies 
chased salvers, goblets, guitars. And he had his portraits which 
he could stamp on occasion with almost the chivalrous air of those of 
Van Dyck and the forcible fidelity of those of Rembrandt. 

Then, as now, the prefits of portrait painting seem to have been 
seductive to a man who valued the guldens, and probably it was the 
comparatively exorbitant prices Terburg could command that decided 
his career. His other works were simply portraits with fancy properties 
and backgrounds, where in the material matters of the figures and faces 
he could turn his practised hand to account. Yet he was no stay-at- 
home artist, like many of the men of his school, who painted domestic 
realism in the absence of foreign beauties and models to tempt them to 
dare the sublime and risk their fame on the ideal. Men who never 
quitted the United Provinces were constrained to content themselves, 
perforce, with delineating burgomasters in golden chains, and 
burgomasters’ wives lapped in Genoa velvet, with studies of 
familiar interiors, carousals, casks, and tobacco pipes, when they 
stayed in the towns; with cattle, windmills, barges, and boors 
drinking and dancing when they ventured forth to the country. 
Terburg not only had the genius to soar a higher flight, but he must 
have found in extensive travel the temptation to plume his wings for 
it. He had visited Germany, Italy, Spain. We do not talk now of 
the Italian masters of the Renaissance; of celestial Madonnas, of Cor- 
reggio and Raphael, who might have won the affections and provoked 
the imitation of the talented Dutchm: n; nor of the glowing canvasses 
of the Venetian school, although the wealth of jewels and cloth of gold 
in Adorations of the Magi and Feasts vf the Eastern Satraps by Titian 
and Paul Veronese might well have app-uled to what we may call, 
without profanity, Terburg’s silk-mercerishidiosyncracy. Buthe had been 
in Spain, as we have said, and, presumably, when Velasquez was in the 
blaze of his glory. As far as his portrait painting and figure grouping 
goes, Terburg was the Dutch counterpart of the great Spaniard. 
One and the other stamped their men and women, their gentle- 

men and ladies rather, with the same inimitable loftiness of air 
and grace of expression, while preserving at the same time like- 
nesses we can swear to now, when the originals have been mouldering 
in their graves for centuries. One and the other had the same gift of 
imparting to their miniature groups the force and dignity of life size— 
witness Velasquez’ picture in the long gallery of the Louvre in the one 
case; the “ Congress of Munster” in the other. Yet Terberg never 
dreamed of such an exaltation of his customary fancy studies as the 
“ Hilanderas ” or the admirable “ Borrachos.” Nor has he left, so far 
as we are aware, any landscape at all, while, if Valesquez had never 
limned a single portrait, nor cast one humorous conception in so vigorous 
a shape as these Borrachos of his, landscapes like his gardens of 
Aranjuez would have given him a place with Ruysdael or Claude 
Lorraine. 

We do not say T’erburg’s workmanship did not profit by his travel ; 
doubtless it was ia the study of artists like Correggio, Baroccio, and the 
later Raphaels he learned that inimitable softness of touch and delicacy 
of colouring which makes us savourer his best works like the velvet 
bouquet of a long-matured Bordeaux of the first growth, And we are 
certain his fame has gained by his resisting the temptation to diffuse 
his talents over tracks hitherto untried by him. Had he had the 
genius to excel, like Velasquez, in three parallel branches of his art, he 





would never have fettered himself to what is practically a single one, 
As it is, he has painted for our National Gallery one of the most 
wonderful pictures of its sort—a picture almost as impressive in its way 
as Van der Helst’s full-sized “‘ Banquet ot the Archers,” at Amsterdam 
—a picture whose money value relative to its size gives Terburg perhaps 
the first place in the artistic Walhalla. 


—— 
MUSICAL DEGREES. 
(From the “ Hissing Gridiron,”) 

An unsuccessful candidate for the honour of the degtee of ‘' Mus. 
Bac.” at a University about fifty miles from London, has just called at 
our office, in a state of bewilderment, and given us the following 
remarkable particulars of the examination—as well as he can recollect. 
These were some of the questions put tohim:— 

1. Can you give an instance of a Root from which a Tonic is extracted ? 
2. Explain the term “ oblique ” in its reference to reading at sight. 
3. When was Music first printed in Manuscript ? 
4, Did Mendelssohn ever write a fugue for the bagpipes ? 
5. Did Handel ever use the triangle in his organ concertos ? 
6. What animal’s skin covered the first drum on record ? 
7. Are brass instruments tuned with a hammer ? 
8. How many first violins are generally used in the orchestra ? 
9. Can trombones play “ pizzicato” passages ? 
10. Describe the nature of an octave by algebra. 
11. Give the quadratic equations of a major third. 
12. If Handel had not written the Messiah who would have written it ? 
13. What kind of c(h)ord is used for “ suspension ?” 
14. Give the names of all the compositions known which terminate with the 
common chord, 
Describe minutely all the musical instruments ever known. 
Under whom did Orpheus study when he learned the lute? 
How many stops are there on an organ ? 
Find the roots of the following chords and resolve them :— 
~~ 


15. 
16, 
i. 
18. 























PLACIDA. 

A concert in the Albert Hall, on Tuesday evening, introduced a work 
from the pen of Mr. William Carter. The incidents in the life and 
martyrdom of Placida (who gives a title to Mr. Carter’s work) are 
better known through the story which appeared in a magazine of 1867, 
than from historical details, whilst Paul Delaroche’s renowned picture 
of the “ Christian Martyr” floating on the Tiber, into which she had been 
thrown by her father to save her body from insult, has been the means of 
familiarising the eye with the figure and serene features of the pious 
saint. It is not extraordinary that the legend of Metellus’s Daughter 
should have stimulated a musician’s pen. The wonder is that no 
previous appropriation of the subject has been made. The characters 
in the cantata are Nero (Emperor of Rome), Metellus, (a Patrician), 
Rufus (the Friend), Fabian (a Christian priest), Placida (Metellus’s 
daughter), and Bertha (a slave). The scene is laid near Rome, and the 
narrative alludes to the baptism of Placida by Fabian, in the catacombs, 
and her capture by the Roman soldiers, It then describes Metellus’s 
interview with his daughter, his entreaties that she should renounce 
the “ new faith,” and paints the scene of malediction which followed 
her refusal to comply. The judgment of the Imperial Tribune is also 
alluded to, and a “ March” illustrates the mournful procession to the 
place of execution, the attempted rescue by Metellus’s slaves, and 
the death of Placida from fright and exhaustion. The cantata closes 
with a chorus of angels for female voices, and a full chorus of ‘‘Hallelujah, 
Amen.” The style of composition adopted by Mr. Carter is of a pleas- 
ing rather than that of an elevated kind. Some contrapuntal know- 
ledge is exhibited in the commencement of two or three of the choruses, 
but no regular fugue has been ventured on. The solos are well written 
for the principal characters, and the choruses show skill in choral 
effects. The best numbers are the chorus of citizens, ‘‘ Traitors to 
Rome,” and the setting of the psalm. .*The Lord is my shepherd.” 
The numbers that pleased the audience most were the duet, ‘‘O 
magnify the Lord with me,” the march in B flat, and the angel’s chorus, 
which were encored. The cantata was, with a few exceptions, admirably 
executed under the composer’s direction, and at its conclusion Mr. 
Carter was called for, and enthusiastically applauded. 
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LORTZING’S CZAR UND ZIMMERMAN. 


For thirty-four years the work has been, more or less, a stock piece 
in Germany, along with many another equally worthy of notice, and 
equally unknown here. During all that time English managers have 
ignored its existence; though the very fact of its being a representative 
and accepted German comic opera should have won attention, apart 
from considerations of musical worth. Neglect like this has done 
injustice to Lortzing, whose talent is, at least, as worthy of honour as 
the accomplishments which bring M. Offenbach substantial reward. 
In a certain way Lortzing was no ordinary man. He wrote the books 
of his own operas, composed the music, took part as a vocalist in the 
performances, and united to this threefold occupation the cares of a 
manager,- Admirable Crichtons are scarce, and it is more than 
probable that he failed to excel in every department ; but, at any rate, 
the clever Berliner stands, as an operatic composer, in advance of men 
better known. Kreutzer, Lindpaintner, and Reissiger may have 
surpassed him ia general musical culture, and have gained more 
extensive credit, Against the one remembered opera of each, however, 
must be set in addition to the Czar und Zimmerman, Der Pole und 
sein Kind, Die beiden Schutzer, Undine, and Der Waffenschmied, works 
which have secured for Lortzing substantial reputation, in the romantic 
as well as in the comic school, and are now almost as popular as they 
ever were, By right of its parentage, therefore, not to speak of its worth, 
Peter the Shipwright, at the Gaiety, has a raison d'etre few will 
dispute. 

Next in popular interest to a monarch wearing his royal robes, and 
seated on his throne, is a monarch divested of all attributes of state, 
and mixing with ordinary men as one of themselves. The Caliph 
Haroun adventuring in the streets of Bagdad; Alfred harping for the 
amusement of Danish soldiers, or spoiling a housewife’s dinner; Richard 
the Lion-hearted roaming in disguise through his Austrian enemy’s 
domains; and Charles the Merry eluding pursuit after Worcester fight, 
are all heroes of romance never to be forgotten. The popular imagi- 
nation is impressed in such cases by the contrast between lofty reality 
and lowly seeming, and an innate sympathy with adventure is specially 
excited by the rank of the adventurers. No wonder, then, that the 
great consolidator of the Russian Empire is best remembered as the 
working shipwright of Dutch and English dockyards ; or that, as in 
the Czar wad Zimmermann, he is made the central figure of romantic 
story. Unlike Meyerbeer and Mons, Jullien, Lortzing has nothing to 
do with the great Czar in his pomp and power. The action of the 


story is confined to the time spent by Peter in the Saardam dockyard, 


and the hero himself is seen out of his shipwright’s dress only in the 
final tableau. Nevertheless he is still the Czar, and with the “short 
and simple annals of the poor,” among whom he lives for a time, are 
mixed up “ affairs of great pith and moment,” in which ambassadors 
and nobles play a part. But we will briefly state the main incidents of 
the plot. ‘The opening of the first act introduces two Peters, both 
shipwrights and both Russians—one being the Czar, the other Peter 
Ivanhoff, a deserter from the Czar’s army, Here we have at once the 
germ of an embroglio, which speedily develops itself. The Russian 
ambassador, Lefort, who is in the secret of his master’s disguise, brings 
news of an insurrection at Moscow, and the Czar prepares for immediate 
departure ; but meanwhile there comes on the scene the Burgomaster 
of Saardam, with instructions from his government to inquire about one 
Peter, ashipwright, in the employ of Widow Browe, ‘I'he widow, in 
whose yard all these events take place, makes her men passin review 
before the pompous official; but, owing to the number of Peters, 
nothing comes of the affair, unless it be the Lurgomaster’s self-given 
invitation to take part in the marriage festivities of the widow’s brother 
that day t» be celebrated. But Mynheer Van Beet has not yet done 
with the search after Peter. Going away, he encounters the English 
Ambassador, Lord Lyndham, who promises a large reward for the 
shipwright’s discovery. Great is the burgomaster’s joy, for he has 
already decided that the deserter is the man sought for; and, as it 
happens that the individual in question loves his niece, Maria, he flat- 
ters himself upon being able to gain the desired success without much 
trouble. Meeting Peter Ivanhoff, he mystifies him considerably by 
reference to observations that fell from the Ambas-ador, and also by a 
sudden readiness to bestow upon him the hand of Maria, who just then 
caters, followed by the French Ambassador, Marquis de Chateauneuf, 
in the character of her admirer. A quarrel takes place between 
Ivanhoff and the Marquis, but the wedding party arrives, and the 
Czar’s personality is soon detected by the Frenchman, who, like his 
English confrére, “ wants” the Russian potentate. ‘Thus the act ends 
with the Marquis in possession of the Prince—the English lord and his 
Dutch assistant being on a wholly false scent. In the second act, the 
scene of which is laid in Widow Browe’s tavern, the Czar, the disguised 
a Lefort arrange affairs of State at one table; while the 
disguised Lord Lyndham and the Burgomaster are trying at another 
to make Peter Ivanhoff believe he isan Emperor, The upshot in the 





former case is the success of French diplomacy; in the latter that 
Ivanhoff, proving intractable, is commended tothe watchful care of the 
Dutch magistrate. The wedding festivities, then resumed, are stopped 
by the arrival of soldiers with orders to question all strangers on sus- 
picion of enticing men from the dockyards. A general revelation of 
identity then takes place, and so confuses the Burgomaster, especially 
as there are two Czars, that he commands the arrest of everybody, and 
a general row brings down the curtain. In the third act, the two 
Peters being liberated on bail pending their trial for an assault against 
constituted authority, we find the Burgomaster and inhabitants re- 
hearsing an ode wherewith to honour the coming of the supposed Czar 
Ivanhoff. Meanwhile the real Czar finds the harbour closed, and can- 
not get away to put down his insurrection. Luckily, he meets Ivanhoff, 
who gives him a pass provided by the deluded English Ambassador, 
and receives in return a sealed paper, which he is to open an hour 
hence. Ivanhoff is then féted by the Burgomaster, but while com- 
placently receiving Royal honour, he is startled into remembrance of 
the letter by news that his namesake is about to set sail. Reading the 
document, he finds a nomination as aide-de-camp to the Czar, and an 
Imperial sanction to his marriage with Maria. At that moment the 
Emperor appears in a boat, attended by the Ambassadors, and as he 
bids a kindly farewell to all, the curtain descends. Intricate though 
the foregoing plot be, its various threads are kept sufficiently distinct, 
and the dramatic interest is well sustained, rising at times to a very 
high pitch, as, for example, in the conference scene of Act II. More- 
over, four characters are of first-class importance each being distinct, and 
presenting strong points of contrast with the rest. Thus the attraction 
of the stage rarely flags, and the developement of the narrative is 
watched with corresponding zest. 

In the case of a comic opera, it is not surprising that the serious 
numbers should be of inferior attraction. Nevertheless, the senti- 
mental music of Peter the Shipwrighi is by no means wanting in merit. 
It isalways melodiousand attractive, if not of very great power, while the 
charm of orchestration, simple in detaiJ, but clear in design and mean- 
ing, adds much to the effect. In the more humorous portions of his 
work, as well as in all the concerted music, Lortzing appears to great 
advantage. He is vivacious, tuneful, and fluent; working out his 
purpose by means wholly within the province of legitimate art ; and 
never, when most fanciful or funny, condescending to caricature. As 
comic operas go now-a-days, these are merits of no ordinary value, and 
it it well to have placed before the public a non-classical example of 
how opera can be made amusing without vulgarity, and laughable, 
without stooping to the inartistic. In fine, Lortzing’s music, if not 
great, is healthy and pleasing—recommendations everybody can 
appreciate. Tuappevs Eaa. 


Cotoaxe.—Third Giirzenich Concert: ‘‘ Hebriden-Ouverture ” 
Mendelssohn ; Scena and Aria from Faust, Spohr (Madlile. Gips, from 
Dortrecht); ‘ Gesangscene,’ Spohr (Herr Bargheer); Air from The 
Seasons, Haydn (Madlle. Gips) ; “ Le ‘Trille du Diable,” Tartini; “ Ave 
Verum,” Gounod; and Fourth Symphony, in B flat major, Beethoven. 

Hayover.—“ The more haste, the less speed,” says the proverb; 
and the Germans seem to be acting with no small degree of tenacity 
upon it, They are certainly not making haste in the matter of the 
monument to be erected in memory of Marschner, and yet there can 
be no doubt they wish to carry out, as quickly as possible, their inten- 
tion, which honours them equally with the deceased composer, Were 
it not for the above proverb, their conduct would strike anyone as 
highly paradoxical. The proverb explains everything. It explains 
why nearly three years had elapsed since the last meeting but one 
of the Committee, and the last meeting of that body on the 13th 
ult.; and it explains why the members then and there assembled de- 
cided that their next meeting should not be held till March 1st, 1873. 
We suppose the explanation is deemed perfectly satisfactory, as we 
have not seen any charge of dilatoriness, neglect of business, &c., 
brought against the Committee. By the way, it was announced at 
the meeting aforesaid, on the 13th ult., that the subscriptions now 
amounted to more than 6,000 thalers, 

Brussets.—M. Vachot, the manager of the Théatre de la Monnaie, 
has not been particularly successful this season, especially with 
comic opera, At length, he thought he would try what reduced 
prices would do; so, on two evenings, when Fra Diavolo and La Dame 
Blanche were given, he lowered the rates ot admission to all parts of 
the house fifty per cent. The consequence was that the theatre was 
crammed to suffocation—nowhere. On the contrary, the audi- 
ence was the reverse of extremely numerous, As this plan has proved 
a failure, M. Vachot must try another. Perhaps he could not adopt a 
safer one than that of giving better performances than he has hitherto 
given, The experiment is worth making. M. Beer’s Elisabeth de 
Hongrie has been revived, but, at present, only for one night. It drew 
a good house. The City has voted a grant of eighty thousand francs 
to the theatre for next season. 
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ROYAL ITALIAN OPERA. 


The penultimate week of the season proved less eventful than 
was expected, owing to the substitution of /1 Barbiere for Don 
Pasquale, in which lively opera Mdlle. Marimon had been an- 
nounced to play Norina for the first time, Circumstances, 
however, considerably lessened the disappointment which other- 
wise might have been felt. For instance, the part of Rosina was 
taken by Madame Trebelli-Bettini, who sang the music in such 
style, and with such beauty of voice, that not merely her own 
dramatic shortcomings, but whatever was weak in the general 
representation, could easily be condoned, Nor wasthis all. The 
grumbling opera-goer, who is ever complaining—often with 
reason—of the careless way in which works are placed upon the 
stage, found no ordinary gratification in an announcement that 
Don Pasquale was postponed because not sufficiently rehearsed. 
Seldom do the exigencies of good taste receive such homage, but 
we must not regard it in this instance as other than an exception 
proving the rule. The rule cannot well be altered as long as 
managers are required to change their programme every night, 
and to use up, in a few weeks, a repertory which should serve for 
as many months. 

The representation of Robert le Diable, on Friday week, was 
another proof of the way in which the necessities of management, 
under our present system, outrun its resources. Mr. Mapleson 
has now brought into his short winter season two of the great 
works of Meyerbeer, and, no doubt, met public expectation with 
a full consciousness that a satisfactory result was unattainable, 
Such operas as Les Huguenots and Robert demand extraordinary 
care in every department. They are elaborate in the strictest 
sense ; and their elaboration is that of the highest form of musical 
and dramatic art. Wherefore, an adequate performance of either 
is a matter not to be lightly undertaken; nor can success be 
gained without the apt use of uncommon resources. These con- 
siderations being obvious, few who witnessed Mobert le Diable 
were surprised at the imperfectmanner of its representation. For 
our own part, we shall not discuss shortcomings on account of 
which individuals are less to blame than a system. Mr. Maple- 


son presented Robert in the best manner he could, the mischief 
lay in the need to do so much. Let it not be supposed, however, 
that faults were unaccompanied by excellence. In_ proof of 
excellence we need only say that Alice was played by Malle. 
Tietjens, who, if she cannot “pee the ideal Norman 


maiden to the eye, acts the part with unique effect, and sings the 
music in unequalled style. Her success is, indeed, a striking 
example of how genius can surmount obstacles which, to other 
than genius, would be fatal. As the great features of Mdlle. 
Tietjens’s Alice are well known, it will suffice to state now that they 
were reproduced with accustomed power. Again, her acting in 
the ‘* Cross” scene, especially her utterance of the defiant words, 
‘Tl cielo é con me; il tuo furor non temo!” was magnificent ; 
while her delivery of the airs, “ Vanne disseal figlio mio,” and 
“Nel lasciar la Normandia,” afforded an example of that pure 
art which works out highest effects by simplest means. Malle. 
Colombo, as Isabel, tried earnestly to do her duty, and failed in 
no degree for want of a will to succeed ; remarks which apply 
also to Signor Vizzani, who essayed the title-réle with conspicuous 
courage. Signor Antonucci sustained the arduous part of Ber- 
tramo with energy, and occasionally with unusual effect; Signor 
Rinaldini was once more a pleasing representative of Ramboldo ; 
and Mdlle. Blanche Ricois, as the Abbess Elena, left nothing 
whatever to desire. The mise-en-scéne of Robert le Diable is a 
long-standing Covent Garden triumph ; and it received on this 
occasion the tribute of an admiring house. 

Don Pasquale was played on Monday to a full house. Whether 
so large an audience assembled because of Donizetti’s lively opera, 
or out of curiosity to witness Mdlle. Marimon’s Norina, signifies 
little. The audience were there, at any rate, in the gratified 
mood of those who ‘assist ” at a good performance of a charming 
work, It is much too late in the day for a discussion of Don 
Pasquale. ‘The story and its music, though not so often heard 
as seems desirable whenever we are under their mirthful influence, 
are among the best known things connected with the lyric stage. 
Who has not laughed at and then pitied the amorous old Don; 
entered keenly into the plot of Malatesta; enjoyed the pranks of 
Norina ; and wondered why the dramatist fail to make Ernesto 





display qualities more worthy of good fortune than an ability to 
sing serenades? Again, what pieces are better known in concert 
and drawing-rooms than ‘ Pronta io son,” ‘‘ Com é gentil "— 
beloved of tenors—and the ultra-sentimental ‘‘ Tornami a dir ?” 
In fine, the characters of Don Pasquale are the intimate acquaint- 
ances of everybody to whom opera has any attraction at all; 
while Donizetti’s music exerts the charm inseparable from un- 
affected grace and melodic beauty. To put forward a claim to 
greatness on behalf of Don Pasquale would be absurd; but none 
the less is the opera a capital thing, and as characteristic in its 
way as any work presented on the Italian stage. 

The performance, as a whole, justified expectations, though 
there were a few shortcomings in detail—arising, perhaps, out of 
changes in the cast. It will surprise nobody familiar with her 
vocal powers to be told that Mdlle. Marimon sung Norina’s music 
brilliantly. As usual, she made light of the ve nat own 
embeliishments, and added others marked by the boldness which 
last season produced so great an effect in La Sonnambula. The 
allegretto of Norina’s aria d’entrata, and a finale substituted, with 
questionable taste, for that of Donizetti, were special examples 
of the facility and technical skill which Mdlle. Marimon posseases 
in a striking degree. But, indecd, her singing throughout 
warranted all the marks of favour it received from the audience— 
marks neither few nor slight, If it be true that Mdlle. Marimon 
played Norina for the first time on this occasion, there is no 
cause for surprise that her embodiment of the character, though 
well conceived, lacked finish. Her intentions were admirable, 
and we assume that, when she has had practice in carrying them 
out, she will present a Norina equal, at least, to her Marie in La 
Figlia. Signor Fancelli gave effect to some part of Ernesto’s 
music, and had to repeat ‘‘ Com’ é gentil,”’ though more than one 
‘point’ was incorrectly taken. Signor Mendioroz, who in- 
creasingly asserts his value to the company, was an acceptable 
Malatesta, and did his full share towards obtaining an encore for 
the men’s duet in Act 2. Don Pasquale had a generally good 
representative in Signor Borella, who in certain particulars gave 
uncommon satisfaction. For example, the delight of the Don 
when first he looks upon Norina was most happily expressed; 
while, after the blow which crowns the lady’s insults, he threw 
so much of pathos into his manner that the audience forgot to 
laugh, and quite agreed with Norma in thinking that it was time 
the joke ended. Don Pasquale is, beyond doubt, Signor Borella’s 
best part. ‘The few choruses were well sung. 

On Wednesday night Malle. Titiens delighted a crowd of her 
admirers by repeating her well-known assumption of Lucrezia 
Borgia. Don Pasquale was to be given again on Thursday, and 
the season ends to-night, with Der Freyschiitz 


o— 
CRYSTAL PALACE CONCERTS. 


The Saturday concerts continue their successful course, and, though varying 
as regards isterest, never fail to attract large audiences. Even weather 
dismal enough to make one close the shutters and light the gas at noon 
cannot prevent a crowd from finding their way to Sydenham Hill. The attrac- 
tion of Saturday week was due to music of a high class. For example, Mozart’s 
Jupiter symphony held the place of honour in the programme, and was 


executed under Mr. Manns’ direction, with wonderful precision and taste, the, 


last movement being especially successful. There are times with orchestras a8 
with individuals, when the humour of the moment inspires to efforts beyond the 
common, and this must have been the case when the Jupiter was in hand. 
At any rate, we never heard Mozart’s glorious work played better. Mendel- 
ssohn’s second concerto for piano (in D minor) accompanied the symphony, and 
had Mr. Charles Hallé as its exponent. How Mr. Hallé acquitted himself in 
music he has played so often there can be no need to state. Enough that his 
character for neat and precise execution was fully sustained and amply recog- 
nised by the audience. The Ruy Blas overture and Sir Sterndale Bennett's 
fresh and charming prelude to the May Queen were other orchestral selections, 
and though separated by all the remaining items in the scheme, could not fail 
to be associated as examples of graceful and powerful expression. As his 
unaccompanied solo, Mr. Hallé played Stephen Heller's caprice on the melody 
of Schubert's Za Truite—a work which well served to show the performer's 
command of his instrument. Mdlle. Jeanne Devries, Signor Vizzani, and 
Signor Borella were the vocalists. The lady appeared for the first time, 
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and made a favourable début, though the concert-room, like Covent Garden 
theatre, is too large for her voice. The gentlemen did nothing to call for 
particular notice. 

At last Saturday’s concert, the selection from Mendelssohn consisted of his 
overture and incidental music to A Midsummer Night’s Dreamand the fragments 
of Loreley. The impression created by the performance of the overture was fully 
equalled by that which followed the admirable execution of the Scherzo, the 
difficulties of which—especially for the wind instruments—are extreme. The 
exquisite Intermezzo, which so vividly suggests Hermia’s anxious search for 
Lysander in the wood, the tranquilly melodious Notturno (the horn solo in the 
latter admirably played by Mr. Wendland), the brilliant yet dignified Wedding 
March, the Funeral March played by the clowns in their entertainment—all 
these charming pieces were played in a manner worthy of the music and its 
composer. The exquisite duet, ‘ Ye spotted snakes,” was given by Madame 
Lemmens-Sherrington, and Miss José Sherrington, to the latter of whom was 
assigned the solo passages in the concluding chorus of fairies “ Through this 
house.” The solos in the Loreley music were sung by Madame Sherrington, 
whose altered close in the “ Ave Maria” was injudicions. In the choral music 
the Crystal Palace choir displayed progress. The remainder of Saturday’s 
programme consisted of Mr. Arthur Sullivan’s overture, The Sopphire Neck- 
lace ; Mr. Gounod’s Saltarello ; the duet ‘ Sull’ aria” by the ladies already 
named ; Purcell’s ‘Come if you dare,” and Sir M. Costa’s song, “ Oh, the 
joy” (The Dream), both sung by Mr. Vernon Rigby. 

—_—_0 
MR. SIMS REEVES IN THE PROVINCES. 

Mr. Reeves finished his Birmingham engagement yesterday week 
with a benefit performance of Lucia, ‘The house was crammed in every 
part, and the success of our great tenor may be gathered from the fol- 
lowing remarks which appeared in the Morning News :— 


“Edgar has always been one of the great parts of Mr. Sims Reeves. As 
the ill-fated Master of Ravenswood he made his first appearance at Milan, and 
it was in the same character that he electrified the audience at Drury Lane, on 
Lis return to England, in 1847. It was, we believe, in ‘Fra Poco,’ that he 
first sang before a Birmingham audience, and certainly his impersonation of 
Edgar is of such excellence as would be highly honourable to the greatest 
singer or actor of any age or nation. In every scene in which the hero appears, 
Mr. Reeves shows the most perfect conception of the character he represents. 
As the varying situations call for the expression of tenderness, fear, anguish, or 
despair; or, as the passions of love, pity, hatred, or revenge are stirred, so 
are his abilities as a delineater of strong feeling displayed. But the 
most impassioned parts are always distinguished by artistic refinement. 
Even in the ‘ malediction scene,’ which Mr. Reeves gives with more intense 
feeling than any other artist. there is an absence of everything like ‘ rant’ or 
coarseness of expression. The grand finale ‘ Tombs of my cherished ancestors, ’ 
and ‘ Tho’ to heaven thou'rt flown before me,’ were sung with the most 
pathetic expression. In this scene Mr. Sims Reeves has never had an equal. 
Miss Blanche Cole sustained the arduous part of Lucy in an admirable manner. 
Mr. M. Maybrick was a correct and effective impersonator cf Henry Ashton ; and 
the other characters were well supported. At the end of each act Miss Blanche 
Cole and Mr. Sims Reeves were recalled to receive the congratulations of the 
delighted audience. ” 


Previously to the foregoing, Mr. Reeves appeared at Brighton, ina 
Pavilion Ballad Concert, and was thus criticised in the J/erald :— 

“ There is no disguising the fact that people came to hear Sims Reeves, and, 
that nine-tenths would not have come but to hear him, Some had never 
heard him before, and wished to do so before——we will not finish the sentence. 
Others had heard him, and wished to find out if he was as great as ever. 
When he came on the platform, he was received with a burst of applause, 
which was repeated again and again. And then he sang Blumenthal's song, 
‘The Message.’ He sang it with that exquisite taste—that ease and softness, 
and attention to every shade of expression, and that perfection of finish in 
which he excels all other English vocalists. It was a highly finished effort, 
and an equal one. Mr. Reeves was enthusiastically encored, and had to 
return to bow his thanks, His next song was Balfe’s ‘ Come into the garden, 
Maud.’ This was an easy triumph. He has long made the song his own, 
throwing a tenderness and passion into it which belong to the poetry, and 
making the words, as it were, sing themselves, so lightly and trippingly, or 
so tenderly and passionately are they poured forth. He was enthusiastically 
encored, and substituted ‘ My pretty Jane,’ a very pretty trifle in itself, which 
Mr. Reeves works up into a chef d’auvre, yet without over-straining or 
exaggeration. The last song was Dibdin’s ‘Tom Bowling.’ Mr. Reeves sang 
it with the same finish and feeling, and with more power. It seemed as if he 
intended to make his audience understand that he had plenty of the old verve 
in him, if he choose to put it forth, or if occasion called for it. The farewell 


_ burst was a fine one, and the gieat English tenor took his leave amidst 
reiterated applause.” a 





GAIETY THEATRE. 


Night and Morning, in which Mr. Boucicault re-appeared on the 
London stage after a long absence, is a version of La Joté fait Peur of 
Madame Emile de Girardin. The adapter has altered the original, 
converting into a wife the mother whose feelings—when the soldier 
believed to be dead returns in safety—all are anxious to spare, and turn- 
ing into an Irishman, named Kerry, the faithful old servant, Noel, who 
contrives the business of breaking gently the good news. ‘These 
alterations were, doubtless, expedient. By the first change the piece 
secures the advantage of an exponent like Miss Cavendish, who, while 
eminently fitted for the part as it now stands, could scarcely have 
personated the mother ofa fine young soldier. By the second, Mr. 
Boucicault is enabled himself to play the domestic. The slight 
objection that the kind of fidelity manifested by Kerry is rarely mani- 
fested by Irish servants to English masters may be dismissed. The 
first alteration, moreover, gets rid of the French sentiment about a 
mother which Englishmen are sometimes inclined to regard. as 
mawkish. As it stands, the piece is interesting and pathetic, and pre- 
serves more of the aroma of the original than any version with which 
we are familiar. Mr. Boucicault’s acting as Kerry is very good. Had 
we not in memory that of M. Regnier, one of the few consummate 
artists left on the stage, we might perhaps think it perfect. It seems, 
however, more comic than the impersonation we recall, and by so much 
the less touching. Its power to reach the heart was, however, un- 
questionable, and the English stage offers few things to compare with 
it. Mr. William Rignold played with frank openness, well suited to 
the part, the returned soldier. Miss Florence Farren displayed as 
Kate, his sister, an amount ot feeling nothing in her previous acting 
had revealed. Mr, Dyneley gave a satisfactory representation of a 
young officer, with whom Kate is in love ;and Mr. J. Maclean presented 
a doctor not in the original. On Miss Cavendish, however, who played 
the wife, Mrs, Desmond, the weight of the responsibility fell. ‘This 
excellent actress rose to the occasion, displaying a force of tenderness 
and a power of emotion not easy to rival. In the scene in which the 
suspicion that a stake in life may yet remain to her, up to the point at 
which she sinks swimming with happiness in the strong arms clasped 
around her, Miss Cavendish’s acting was perfect. Every feature 
quivered with emotion for which the frail, worn body seemed scarcely 
strong enough, and the light which fell upon her face was euch as old 
painters have caught for the supreme triumphs of saints and martyrs. 
Throughout the piece, too, the manner was noticeable in which slight 
but most characteristic touches produced a result altogether dispro- 
portionate to their apparent importance. Acted as it is the piece is a 
pleasure to see. In healthiness, and pathos, and interest, it may com- 
pare with any piece that has recently seen the light. J.K, 


a Sn 
THE PAREPA-ROSA TROUPE. 

The Washington Patriot, in a criticism of the performance of Don 
Giovanni, by the above company, informs us :— 

“ Zerlina was most acceptably sung and acted by that thoroughly cultivated 
artist, Mdme. Van Zandt. Her school is perfect, her intonation faultless, and 
her voice of a most sweet and pleasing quality. She is, unquestionably, the 
best performer in the company. Her rendition of the duetto ‘I dare, and yet 
I dare not,’ brought down the house, and the last stanzas had to be repeated. 
Mr. Campbell, as Don Giovanni was excellent. Mdme. Parepa, as Donna 
Anna, scarcely succeeded in disguising a trifling boarseness, although she 
rendered the ‘ Letter Aria’ in admirable style, for which she was vociferously 
applauded and repeatedly recalled. Miss Clara Doria, as Donna Elvira, 
acted well. She gives good promise for the future; and herj voice, though of 
a different quality, reminds one of Mrs. Charles Moulton. The Octavio of 
Mr. Tom Karl is better sung than acted, and the song, ‘Hope, lend her 
tranquil sadness, ’ at the close of Scene II, was exquisite. Mr. Sequin is al- 
always, good, and his Masetto of last night was no exception. He both acts 
well and sings well. Leporello was finely interpreted by Mr.- Aynsley Cook, 
who, however, makes a mistake in introducing more buffeonery than is required. 
Mr. Aynsley Cook has a fine, clear bass, admirably suitedjforfhisgpart, and the 
‘ catalogue aria’ was a great success. ” 

The Washington Morning Chronicle states that in a performance of 
Satanella, at the National theatre,— 

“* Madame Van Zandt quite conquered her audience by her piquancy of act- 
ing, her aplomb and verve of manner, and her rich, strong, excellently-cultivated 
voice. Her quickness, prettiness, and expressiveness, leaves nothing to be 
desired in her rendition. Her voice is capable of great expression, and all her 
gifts combined will surely create success and fame not inferior to those won by 
any American prima donna,” 

And the National Republican informs us— 

“ Mdme. Vanzini made her first appearance before a Washington audience 
in Balfe’s Satanella, and the repeated encores she received attest the success of 
her début. She has a full and rich voice, executes without apparent effort. hasa 
fine appreciation of her part, and is withal a charming actress. She was twice 
called before the curtain, and was the recipient of numerous bouquets.” 
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MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL. 
FOURTEENTH SEASON, 1871-2. 
Dreecror—Mr. 8S. ARTHUR CHAPPELL. 

THE NINTH CONCERT OF THE SEASON. 


MONDAY EVENING, DECEMBER llth, 1871, 
To commence at Eight o'clock precisely. 








Programme. 

PART I. 
QUARTET, in A minor, Op. 13, for two violins, viola, and violon- 
aaa Noruan-NERUDA, MM, L. Ries, Zersiwi, and 
SONG. “3 T Zuleika Miss Mamiya Scort .. we vd ae aa 
SONATA, in F, No, 18 of Halle’s Edition, for Pianoforte alone— 
Herr Paver ove ove ooo ooo ove eee 
PART II. 
SONATA, in A major, Op. 69, for pianoforte and violoncello—Herr 

Paver and Signor Pratttr 28 

AIR, *‘ Voi che sapete "—Miss MaTitpa Scorr ove oon 
QUARTET, in B flat, Op, 64, No. 5, for two ee, viola, and violon- 
cello—Madame Norman-Negupa, MM. L. Rigs, Zerpiniand Pratt: Ha: 
Conductor ove ooo oo. SIR JULIUS RENEDICT. 


SATURDAY POPULAR CONCERTS. 
LAST CONCERT BEFORE CHRISTMAS. 
SATURDAY AFTERNOON, DECEMBER 9, 1871. 


To commence at Three o'clock precisely, 


PROGRAMME, 

QUARTET, in D major, Op, 76, No. 5, for two violins, viola, and 
violoncello— first time at the Saturday _— Concerts)—MM. 
Sarnton, L. Rigs, ZERBINI, and Pratt Haydn, 

AIR, “ Adelaide, ” (by desire}—Mr. Sims Rerves . Beethoven, 

SONATA, in C major, for Pedalier Grand Pianoforte* alone—M. 
DELABORDE ... Bach. 

SONATA, in G major, for violoncello, with pianoforte accompani- 
ment—Signor Piarmt... ee one oe eve Boccherini, 


Mendelssohn, 
Mendelssohn. 


Mozart. 


Beethoven, 
Mozart, 


ydn, 





SUBSCRIBERS’ NAMES— Continued. 


Morant, John, ove 
Morris, Bernard, isq. ese 
Moore & Moore ... ove 
Morrison, G. Carter, tn 
pm mrg ten hg 


» 
ro) 
i] 


. 
7 
> 
i~] 
— 
onowsc’ 


Dobree, Bonamy, Esq. «.. 
Done, W. Esq. ... ove 
Dorrell, William, Esq. ... 
Drake, Rev. T. R. ons 
Dresden, E. Z., Esq. as 
Durant. * ah a hengy Eq. 
Dyer, C. B., on 
Egoliee, Louis \ * Esq. eee 
Ella, Professor — ove 
Ellerton, J. L., coe 
Elvey, sir Shang *, Mus. Doc, 
Erard & Co., Messrs. 
mae ove ove 
Vv’ ose 
Fitegeraid, Lord G. 
Flower, Lady 
Folkes, T.R. , Esq. 
a oe gr Bsq. oe 


wo nuten 
MPrionoo” 


~ 


Ousley, Rev. sir FE Gore, Bart. 
Oxley, W Esq. 
Palmer, L. s., Esq. ave 
Parry, T. Gambier, Esq. 
Parker, John, Esq. 
Pawle, pA 


- 
cooracocarr 
ecoooocoocoocecoecoceo: 


ancrasaanrranaw 
Seman mn Sir 


Pontigny, V. et 
Prane ms e, R., Esq oe —_ 
Prent ce, T. Ru 

Purrier, V., E vs 


HK KK OAOCOHE Pont r 


Kee tH On 
K-orroror- 


pe song F. E, , Esq. 


wef Dan, 
Godse midt, ‘Otto, Esq. 
G » Madame Arabella 
Goldschmidt, Madame Lind 
Goodban, Charles, Esq.... 
Goodwyn, C., Esq. 
Grove, Dr. John ... 
Goss, John, Esq... 
Gower, Griaville Leveson, Esq. 
Gutte ae W. 

utteridge, a 
Hanhart, ches 
Heath, Messrs. ... 
Helme, Thomas Esq. 


Reeves, Sims, Esq. 
Richards, Brinley, Esq,... 


rm Mn bee OOD 





x . 
alaman, Charles., Esq. 
alomons, Sir David, Bart, M. P. 

Santley, sees 

Saunders, W. Wilson, Esq. 

Scott, » EBGeee © — ave 

Smith, Sidney, Esq. as 

‘Smith; G. Townshend, Esq. 

Smith, Charles Joseph, Esq. 

Sparrow, Charles, Esq. ... 

Sparrow, Thomas, Esq.... 

Squire, Edmund B B., Esq. 

Shine, Dr. Oxford) eco 


Hobbs, Stephen B., Esq. 
Hollis, W. M., Esq. 
Holmes, W. H. , Esq. 
Horton, G., Esq. ove 
Haghes, R. «eee 
Hullah, a 0. 





SONGS, {. + oa absent one ” Mr. Sims Regves ww ae 


RONDEAU BRILLANT, in B arias for pianoforte and violin—MM. 
DELABoRDE and SAINTON i a . +» Schubert, 
Conductor o-. . , do. toe Sm J ULIUS BENEDICT, 
* Manufacured expressly by Messrs, Broadwood and Sons. 


CRYSTAL PALACE CONCERTS 


ELEVENTH SATURDAY CONCERT, Dec. 9th, 1871. 
eaoansaaes * THIS DAY. 


OVERTURE, “‘ The Regicide "—( first ‘time) . ©. Lucas, 
ROMANZA, «Alma Soave ” (Maria di Rohan)—Signor FAnceitt Donizetti. 
SACRED ARIA, “ Agnus Dei "—Signor AGNesI ooo ooo eo. Mozart, 
SYMPHONY, in A minor, ‘The Scotch” ... «- Mendelssohn, 
ARIA, * Di tanti palpiti” (Zancredi)—Madame TREBELLI- Berns Rossini. 
ROMANZA, “Quando le sere” (Luisa Miller)—Signor Fance.u... Verdi. 
VIOLIN CONCERTO—Madame Camtta Urso (her first appear- 

|: ee a eee ee ee area 
DUET, “Bella imago"” (Semiramide)—Madame Trese.ui-Berriny 

and Signor AGNES ne eee ove ooo ove ooo 
OVERTURE, ‘‘Oberon” ... .. ove ae 

A, MANNS, 


Conductor . ° . 1 oe 
HENRY BLAGROVE TESTIMONIAL FUND. 
SUBSCRIBERS’ NAMES ALREADY RECEIVED. 





Rossini, 
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Adam, John, Esq. 
Adye, W. i. Esq. 


Esq. 

vy ESQ. 
Appleby, Samuel, Esq. 
Arkwright. John H., Esq. 
Arnold, Dr. George B. ... 
Aubertin, Rey. Peter 
Baker, George, Esq 
Banister, oe Esq. 
Barker, Miss L, F, 
Bennett, Joseph, £3}. 
Benedict, Sir Julius _... . 
— ‘Sir Ww. ergata Mus, 


ouiaente, R. “Esq. . 
Bridge, Thomas M,, Esq, 
Bridge, J. Frederick, Esq. 
Broadwood, Walter, ” Esq. 
Burnand, B., Esq. ove 
Barnett & Son, Messrs, 
Botsford, J. W., Esq. ... 


Butterworth, J., Esq. 
Byass, R. N., Esq. 

Carter, W., Esq. ... 

ase, R. Esq ee 
Chappell & Co., Messrs. 
Chorley, Henry F., Es}. 
Cope, Rev. Sir W. i, Bart, 
Conant, E. N., Esq. eee 
Cohen, Albert, Esq. 
Collard & Collard, Messrs, 
Conway, G, B., Esq. pom 
Corfe, Dr. (Oxford) ooo 
Cornwall, Rev. Sir George, Bart 
Corfe, John D. » Eq. ave 
Cummings, W. H , Esq. 
Curtis, Henry, Esq. ovo 
Curtis, Spencer, Esq. ... 

. (Nutfield) 


to 
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© eceococoosccocY 
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Davison, W. D., Esq. 
Delmé, H. P., Esq. 
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Sullivan, Arthur 8S. 
Tatham, H. E. , Esq. ove 
Taylor, Mrs. Tom ooo 
Thomas, Herold, Esq. ... 
Thurnam, Edwar d, 
Tite, Sir William, CB. 


Jarrett, H., Esq. ; 


Key, Rev. Henry Cooper 
Kuhe, Herr "ae 
Korkell, C. Me. os oe 
Lablache, Signor F, 
Lawford, G, > 
Leslie, Henry, Esq. 
Lucas. Stanley, Esq. 
Mar, Right Hon. Earl of. 
Masterman, Thomas, Esq. 
Macfarren, Walter, 
Mecfarren, G, A. Esq. 
Manns, A., ° 00 
May, Oliver, ove 
Mendes, A. , Esq. .« “0 
Michell, Junr. & Sharpe, “Messrs. 
Mitche!l, A., Esq. ove ods Wood, Dr. Alfred J. ose 
Mitchell, JA. C. » Esq... ovo Wynter, Rev. J. C. ove 
*,* Mr. W. Duncan Davison will be happy to acknowledge, and take charge, of 
anys subscription sent for convenience to the Musical World Office, 244, Regent 
treet. 
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ow, A. J., Esq. 
Waterlow’ Ww. B. Esq. «; 
\Weekes & Son, Messrs.... 
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Williams, William, Esq. 
Woodward, Rey, E. H,... 
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Che Musical World. 


LONDON, SATURDAY, DECEMBER 9, 1871. 


ABOUT THE R. A. M. 

am is prettty well known that the illustrious nobodies who 

sit enthroned in the focus of all that is cultured and 
artistic—Sonth Kensington—have been graciously pleased to 
shed their light upon music. Looking from the lofty place 
which is peculiarly theirs—say the summit of the Albert 
Hall—the land has appeared to them lying in darkness; or 
“ groaning and travailing in pain, waiting for the redemp- 
tion,” to be brought by Mr. Cole, O.B., and his fellows. 
So they have sounded the note of preparation, and, in 9 





gite while, we may expect Mr. Cole, 0.B. - his fellows 
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to the rescue. Doubtless, it is very good of them; and 
their amiable intentions ought to be appreciated none the 
less because we know that they are likely to make bad 
worse, by illustrating what happens when the blind lead the 
blind. When a man who cannot swim flounders into deep 
water to save another who is drowning, he may be useless, 
but he is certainly humane. But the question arises whether 
the South Kensington people are able to distinguish light 
from darkness in musical things. We, at all events, doubt 
their power, because they seem utterly unconscious of what 
is doing at a certain institution called the Royal Academy of 
Music, and directed by one of the most gifted musicians 
living—Sir W. Sterndale Bennett. 

We are anxious to correct this state of things, and, having 
reason to believe that our Philistian journal reaches the 
Jerusalem of culture, now venture to draw the attention of 
Mr. Oole, O.B., and his fellows, to what recently took place 
in Tenterden street. 

The date was Nov. 30, the occasion a Student’s Concert, 
and this the programme :— 

PRoGRAMME-—Anthem, “The Wilderness,” Soli, Miss Grahame, Mr. 
Perry, Mr. Guy, and Mr. L. Parker.—Goss ; Rondo, from Invocation Sonata, 
Pianoforte, Master Walker—Dussek; Song, ‘ Suleika,” Miss Richardson— 
Mendelssohn ; Quartet in G. Minor, for Pianoforte, Violin, Viola, and Violoncello 
Miss Taylor, Mr. Parker, Mr. Folkes, and Mr. Pettit—Mozart; Song, ‘‘ From 
Rosy Bow’rs,” Miss Pocklington—Purcell; Quartetto, ‘“‘Gran Nume,” 
( Gerusalemme Liberata,) Miss Bagnall and Miss Goodwin, Mr. Guy and Mr. 
Wadmore—V. Righini; Prelude and Fugue, in E. minor, Pianoforte, Miss 
Moultrie—Mendelssohn; Scene from Shakespeare’s Z'welfth Night, Olivia 
Miss Byrne, Viola, Miss Francis, Maria, Miss Goode; Aria, ““O Cara 
Immagine,” (Flauto Magico), Mr. Guy—Mozart ; Adagio Sostenuto—Allegro 
Giusto, and Minuetto Caracteristique, from Sonata Duo, in A, Pianoforte and 
Violoncello, Miss Klugh and Mr. Pettit—W. Sterndale Bennett ; Canzonetta, 
“Quando Miro,” Miss Kaiser—Mozart; Etude, in F sharp, and Polonaise, in A 
minor, Pianoforte, Mr. Eaton Faning—Henselt and Chopin; Solo and 
Chorus, for Female voices, (Aladin), Solo, Miss Jones—Bishop; Caprice, in 
A minor (No. 1, Op. 33), Pianoforte, Miss Green—Mendelssohn; Duet, 
“Ama,” Miss Blandy and Mr. Coker—Pinsuti; Lullaby (MS.), “ Peaceful 
slumberiug on the ocean”—Howells, student; Accompanists, Miss Goode, 
Miss Grahame, aud Mr. Walter Fitton. The next Public Rehearsal will take 
place on Tuesday morning, December 12th, 1871. An Extra Students’ 
Concert is fixed for Thursday evening, December 14th, 1871. 

If South Kensington could comprehend the nature of 
these pieces and the test they involved, we should direct its 
particular attention thereto. As matters stand, we merely 
advise Cole & Co. to send for their ‘“ Deputy Commissioner 
of Music,” who, although an amateur, will be able to shed 
the necessary light. Our own simple task is to bear witness 
for the thorough education imparted under Sir Sterndale 
Bennett, and the admirable use made of it by those who are 
the fortunate recipients. 

Master Walker, who played the Rondo of Dussek, is a 
mere child of twelve or thereabouts, but his abilities are 
very far in advance of his years, and the teaching of Mr. 
F. B. Jewson has clearly done for him the best possible. 
Under such guidance Master Walker's precocity will lead 
him into no danger, and is assurance of worthy results 
bye-and-by. Mozart's quartet gave occasion for another 
exhibition of rising talent; the pianoforte playing of Miss 
Taylor, and the violin performance of Mr. Parker—a second 
youthful pupil—being full of high promise. Miss Moultrie 
grappled successfully with the by no means slight difficul- 
ties of Mendelssohn’s Prelude and Fugue; but the result 
was anticipated by all who had heard her on former occasions, 
and noted the legitimacy of her style, and the precision of 
her execution. Hardly less marked was the success of Miss 
Klugh, in Sir 8. Bennett’s Sonata Duo, and of Mr. Eaton 
Faning in the Polonaise of Chopin. Miss Green contri- 
buted a very good performance of Mendelssohn’s Caprice in 
A minor; aa the vocal music, particularly the selection 





from Aladin, gave much satisfaction. We must highly 
praise the three young ladies who took part in the Shakes- 
perian scene, and did immense credit to their able instructor, 
Mr. Walter Lacy. Altogether, the evening’s work was a 
triumph for the Royal Academy, and entitles us to urge 
upon those who believe that all good is not centred further 
West to give their support and influence where results are 
actually achieved and not simply talked of. 

Lest South Kensington should deem us prejudiced, and 
persist in seeing nothing but darkness, we append a quota- 
tion from the Globe—a respectable Conservative witness, 
not without leanings towards the direction taken by Princes 
and Companions of the Bath. Says our esteemed contem- 
porary :— 

‘*The second ‘ Students’ Concert’ of the present term was given on 
Thursday evening at the Royal Academy of Music. These gatherings 
restricted by the limited accomodation of the institution to small, 
though of late always inconveniently crowded audiences, are really of 
more importance—i.¢., they have a stronger and more direct bearing on 
the progress of music in England—than a vast number of performances 
more largely advertised, and more fully reported on. Indeed, reports, 
other than occasional, can hardly be coveted by the professors of the 
Academy for their pupils—performers, of necessity, incomplete, and 
whose guast public appearance on these occasions are not so much 
regarded by them as a means for the display of their powers, as a part, 
and a very necessary part, of their training, Thursday’s programme 
may be accepted as a synopsis of all the subjects taught in the Academy, 
with one important exception, orchestral practice, which is open to the 
observation of the friends of the institution once a week. It included 
solos and concerted pieces, vocal and instrumental, a specimen—we 
should have liked more than one—of original composition, and even a 
scene from Shakspere’s Twelfth Night intelligently recited and 
tully acted by three pupils of Mr. Walter Licy’s class, one of whom, at 
least, assuredly we shall hear more about by-and-by. According to 
precedent, the second should have been the last Academy concert of 
the present term, but the large number of students now in the institu- 
tion has necessitated an extra one, on Monday, the 14th inst.” 

Of all the foregoing let South Kensington take note. 

PAULINE LUCCA, AT LEIPSIC. 
(Extract from a private letter). 

‘A few days ago, an excursion party of upwards of two 
hundred persons, arrived here from Céthen, in order to witness 
the performance of Mozart’s Nozze di Figaro, at the new Theatre, 
with Madame Pauline Lucca in the part of Cherubino. A special 
train was in waiting to take the party back, They were amply 
rewarded for their trip, for never did the gifted little lady pour- 
tray the saucy, mischievous Page with more sustained vivacity and 
characteristic truth, or sing the two incomparable airs with more 
impassioned feeling.” 

Leipzic, September 13th. 

THE ART OF ACTING. 

Six,—Can you, or any of your readers, tell me where I could-get a 
copy of “The Art of Acting,” alluded to in The Musical World of 
August 26th, and the price of it? A Constant READER. 

To the Editor of the “ Musical World.” 

[Doubtless our able contributor “J. K.,” can (and will) 
answer that question.—Eb. 





Mr. Sims Reeves.—Mr. Sims Reeves, who appealed to the 
Court of Session, Edinburgh, against the decision of the Edinburgh 
Sheriff Court, in his action against the Edinburgh Choral Union, 
has withdrawn further proceedings.— Times. : 

Tue Sacred Harmonic Society will perform Mendelssohn’s 
music to Racine’s sacred drama, Athalie, and_Beethoven’s 
oratorio, Mount of Olives, at Exeter Hall, on Friday next. 
The principal vocalists will be Madame Cora de Wilhorst, Mdlle. 
Drasdil, Miss Vinta, Mr Vernon Rigby, and Mr. Lewis Thomas. 
Mr. Henry Nicholls will read the illustration verses of Athalie, 
Sir Michael Costa conducting. 


Mitan.—There are two pew theatres in course of erection. Both 
will be ere long completed. 
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PROPOSED TESTIMONIAL TO MR. HENRY BLAGROVE. 
(To the Editor of the ‘‘ Musical World.”) 


Sin,—This distinguished violinist having been for many months 
incapacitated by severe illness from continuing his professional duties, 
several artists and friends have expressed their desire to initiate a 
complimentary testimonial to him, asa mark of their sympathy and 
esteem. A meeting was held at the Royal Academy of Music, on the 
11th inst., at which Mr. Charles Sparrow presided, and the following 
resolutions were unanimously passed :— 

(1.) That this meeting desires to expressits deep sympathy with 
Mr. Henry Blagrove, in his long and severe illness; and deems the 
present a fitting opportunity for offering to him a testimonial, worthy 
alike of his reputation as an artist, and of the estimation in which he is 
held, both by professional and amateur musicians, throughout the 


country. 


(2.) That the gentlemen whose names follow be the committee for 
carrying out the foregoing’ resolutions :— 


W. L. Apys, Esq., Ryde, Isle of 
Wight. 

Dr. GeorGE B. ARNOLD, Winchester. 
Sir W. SrerNDALE Bennett, Mus. 
Doc., 18, Porchester Terrace, W. 

R. Case, Esq., Stock Exchange. 

S. A. CHaprELt, Esq., 52, New 
Bond Street. 

W. G. Cusms, Esq., 33, Nottingham 
Place, W. 

J. W. Davison, Esq., 244, Regent 
Street, W. 

W. Done, Esq., Worcester. 

Rey. T. R. Drake, St. John’s, 
Clapham. 

W. Dorrett, Esq., 11, Wigmore 
Street, Cavendish Square, W. 

Professor Joun Exia, 9, Victoria 
Square, S.W. 

J. L. Etterton, Esq., 6, Connaught 
Place, W. 

Sir Georce J. Ervey, Mus. Doc., 
Windsor. 

F. E. GLapstong, Esq., Chichester. 

Orro Go_pscumupT, Esq., Oak Lea, 
Wimbledon Park, S.W. 

SrerueN B. Hosrs, Esq., 11, George | 
Yard, Lombard Street. 

W. H. Hoimes, Esq., 36, Beaum: ut | 
Street, Marylebone. 

Joun Hutian, Esq., 19, Grosvenor | 
Mansions, Victoria Street, S.W. 

Frepk. Bowen Jewson, Esq., 21, 
Manchester Street, Manchester 
Square, W. 

Herr Kune, Brighton. | 





Henry Leswie, Esq., 59, Conduit 
Street, W. 


A. Manns, Esq., Crystal Palace. 

W. Macrarren, Esq., 3, Osna- 
burgh Terrace, Regent's Park, N.W. 

G. A. MAcrARREN, Esq., 7, Hamilton 
Terrace, N.W. 

G. A. Osporne, Esq., 22, Dorset 
Square, N.W. 

Rey. Sir F. Gore Ovsery, Bart., 
Oxford. 

J. D. Paw ie, Esq, Wray Park, 
Reigate. 

F. C. PAawte, 
Reigate. 

Signor Prarti, 3, Park Place Villas, 
Maida Hill West, W. 

RIDLEY PRENTICE, Esq., 9, Angell 
Park Gardens, Brixton. 

P. Sarnron, Esq., 71, Gloucester 
Place, Hyde Park, W. 

C. SaLamMan, Esq., 36, Buker Street, 
Portman Square, W. 

G. TowNsHEND SmirH, Esq., Here- 
ford. 

C. Sparrow, Esq., 11, New North 
Street, Red Lion Square, W.C. 
Artrnur SuLitvan, Esq., 8, Albert 

Mansions, W. 
Epwarp Tuvurnam, Esq., Hon. 
Treasurer, Norfolk Villa, Reigate 
S. W. Wary, Esq., 22, Devonshire 
Place, Portland Place. 

A. J. WATERLOw, Esq., Great Doods, 
Reigate. 

W. B. Watrertow, Esq., Mayor of 
Reigate, High Trees, Reigate. 

Dr. SamuEt S. WEsLEY, Gloucester. 


Esq., Northcote, 


(With power to add to their number.) 
Mr, 'Thurnam, of Reigate, has kindly consented to act as honorary 


treasurer ; and Mr. Read, of Reigate, as honorary secretary. Subscrip- 
tions will be received by the treasurer, the secretary, or by any 
member of the committee.—I have the honour to remain, your faithful 
servant, Roserr Keap, Hon. Sec. 

Homesdale House, Reigate, 

November 11th, 1871. 

*,* Subscriptions will also be received by the London and County 
Bank, 21, Lombard Street, and at its branches, on account of the 
Reigate Branch, 


—_—)—— 


OCCASIONAL NOTE. 


_Accounts from the Austrian capital tell of musical novelties 
given there which make us wonder why the conductors of musical 
societies in London cannot do likewise. At the second Gesell- 
schafts Konzert, last week, the cantata composed by Bach, in 1723, 

‘for the Annual Reformation Festival was given “ wisely, but not 
too well,” under the direction of Rubinstein. It was from this 
cantata that Meyerbeer took the well-known Chorale, introduced 
into Les Huguenots, We also hear that the Abbé Liszt is expected 
in Vienna, to personally superintend the first part (La Nativita) 
of his oratorio, Jl Christo, Hi. 


° 





CONCERTS VARIOUS. 

Mapame Wess gave a concert at Finchley, on November 29th 
assisted by Mies Julia Elton, Mr. and Mrs. R. Blagrove, Mr. Frederick 
Graham, Mr. Orlando Christian, and Mr. Zerbini. The first part was 
a selection from Elijah; the second part miscellaneous, Miss Julia 
Elton was successful in Garrett’s ballad, *‘ Parted,” and Mr. Graham, a 
rising tenor,.was very happy in “ My own, my guiding star.” Mr. 
Christian gave “ The Village Blacksmith” (Weiss), accompanied by 
Madame Weiss, and received an encore. Madame Weiss was recalled 
in ‘Quando a te lieta,” and was very effective in the duet from Liijah, 
“ Help me, man of God,” with Mr, Christian. The proceeds of the 
concert were devoted to the parish church restoration fund, 

Tue St. John’s Wood Musical Society gave their first soirée, on 
Wednesday evening, at Lynderberg House, Abbey Road, to a crowded 
audience. After a selection of pianoforte music from the works of Sir 
Jules Benedict, Sydney Smith, Lysberg, Ignace Gibsone, Cottell, 
Sloper, excellently given by the Mesdames Digby Seymour, E, 
Folley, and A. Molyneux, L. Cramer, Irving, Kate Fuller, Mr. Wade, 
and Mr, Carl Weber, who admirably played Gibsone’s new impromptu 
 L’Imperatrice” founded on Gounod’s air, * The Ewprees of my soul,” 
vocal selections were given with more or less success, and amongst the 
singers may be noticed as being received applause or encores, 
Madame Bernard in a new ballad “ Across the Sea ;” Miss A. Dwight, 
in “I would I were a little bird ;’ Madame Sinico, in Balfe’s * Si tu 
savais ;” Miss Maria Klein in De Gioso’s sparkling waltz aria, ‘‘1’m a 
fishermaiden ;’ and Miss M., Claxton, who, besides possessing a pure 
soprano voice of much sweetness sang with perfect intonation a ballad 
of merit entitled ‘Life's young Dream.” The Misses L. Ryde, 
J. Landsfield, E Cooke, with Messrs. Cattermole, Stuart, Melville, 
Wiedeman, and W, C. Bell also contributed several vocal pieces, both 
solo and concerted. Messrs. Lansdowne Cottell and C. M. Weber were 
the conductors. 

Wesr Loypon AmareurR OrcuEsrraL AND Cuorat Soorety,.—A 
concert was given by this society at Seymour Hall, Portman Square, on 
Tuesday evening last, for the benefit of the Marylebone Youths’ In- 
stitute, and attracted a large and appreciative audience. Mr, W. 
Beavan conducted with his usual ability. A selection from Meyerbeer’s 
Les Huguenots, is in rehearsal for the next concert. 

exam Qammes 
PROVINCIAL. 

Winpsor.—A correspondent writes from this place as follows :— 

“ A grand military concert was yiven in St, Mark’s School, Windsor, 
on Thursday evening, November 30th, by the Band of the 1st Regiment 
of Life Guards, under the direction of Mr. Waterson. ‘The following 
vocalists assisted :—Miss Alice Fairman, Mr. Montem Smith, and Mr. 
Orlando Christian. The Band played Sir G. J. Elvey’s ‘ Festal 
March,” the Overtures to Masaniello and La Nonne Sanglante, and 
several compositions by the talented Band Master. A Quintet in ¥ 
for flute, oboe, clarionet, horn and bassoon, was exquisitely played, 
and loudly applauded. Mr. Montem Smith sang ‘* The Woodpecker ” 
in pleasing style, Miss Alice Fairman was very successful in Randegger’s 
song, ‘‘l'o thee my love,” and Mr. Christian being recalled after 
“The Young Mountaineer,” a new song by the same composer, 
introduced L. Emanuel’s “ Desert.” Mr, C. Lawrence was accom- 
panyist. 

Sauispury :—The Sarum Choral Scciety gave a concert in Hamilton 
Hall, on the 28th ult, of which the local Times thus speaks :— 

“ A complete orchestra, under the baton of Mr. C, J. Read, played 
Mozart’s symphony No, 3, and were most deservedly applauded. A 
selection from Oberon followed, and after the chorus, - Light as fairy 
foot,’ Miss Ada Jackson sung the recitative and air, ‘Haste, gallant 
Knight.’ In this, as in all the songs in the selection, she gave great 
satisfaction; ‘O Araby, dear Araby’ being loudly encored. The 
choruses went remarkably well,and the contrast between the seductive 
‘Over the dark blue waters’ and the tumultuous hurry of ‘ On board 
then ’ was very effective, The splendid overture brought the first part 
toaclose, It was quite as well played as the symphony. ‘The second 
yart opened with Rossini’s overture to William Tell. We have not space 
to particularize all the morceaux of this part; we must content our- 
selves with stating that Herr Pollitzer interpreted Mendelssohn’s, violin 
concerto admirably, and that his playing ie an instance of genuine and 
honest art, alike free from clap-trap and finesse. Mr. Alexander 
Rowland played a manuscript solo of his own, based on themes from 
Sonnambula in a marvellous manner. His effects are astonishing, and 
so thought the audience, for the house was‘ brought down.’ Tne war 
march from Athalie concluded as great a musical treat as we have ever 
received in this city. We have merely to add in conclusion that the 
entire musical arrargements were under the direction of Mr. C. J. 
Read. We offer our sincere thanks and congratulations to this gentle- 
man for the trouble he must have taken on the one hand, and for the 
entire success which resulted therefrom on the other.” 
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Eprxsurcu.—We take the following from a leading journal of the 
Scottish Athens :— 

Professor Oakeley’s very enjoyable performances on the organ of the 
Music Class-room of the University, began for the season yesterday after- 
noon. ‘Ihe first recital took place in presence of aconsiderable audience, 
among whom were a large proportion of students. The following was the 
programme :— 

“Organ Concerto, No. 2 (Ist set), (a) Andante Maestoso, (6) Allegro, (c) 
Adagio, quasi recitative, (d) Allegro, ma non presto, Handel; Andante, from 
Pianoforte Fantasia, a quatre mains, Op. 698, Mozart ; Andante cantabile, from 
Symphony No. 1, Op. 21, Beethoven; Allegro moderato, String Quartett No. 
2, Op. 4, Spohr; Motivo in a flat, for organ, A. Guilmant; Barcarole, from 
Pianoforte Concerto, No. 4, Sterndale Bennett; Grand fugue in G minor, 
Bach. 

The Professor first gave a history and description of the organ, allud- 
ing to its erection out of the Reid funds, the presentation of the case, 
the draping of the hall, the hydraulic machinery, the number of stops 
—60; and of pipes—3251, varying in dimensions from 3 of an inch in 
height and 3-16ths of an inch in breadth, to 32 feet in height and a 
foot and a-half in breadth. He then made a few remarks on the pieces 
to be played and their composers. He went into Handel’s probable 
reasons f or writing concertos for organ and orchestra, and not writing 
music for the organ alone, like Bach, attributing it chiefly to the im- 
perfection of the English organs of the day compared with those of 
Germany. He alluded to the fugal character of the andante from 
Beethoven’s symphony, and its reminiscences of Mozart; commended 
the music of Guilmant; mentioned some interesting details of the 
career of Sir W. Sterndale Bennett, and characterised his barcarole as 
full of fancy, grace, and refinement. A large part of the audience 
evidently enjoyed the musical treat afforded them, and some few, we 
have no doubt, were able to enter into and appreciate, as it deserved, 
the very masterly performance of Bach's G minor fugue, with which it 
wound up.” 

CuatHam,—(From a correspondent). 'The orchestral band of the 
Royal Engineers are giving a series of concerts, durivg the winter 
months, under the direction of Herr Sawerthal, the Band Master, The 
following programme was performed on Friday December 1st .—. 
Overture, ‘‘Zampa”—Herold ; Selection, “ Martha’”—Flotow; Valse 
“Dream on the Ocean "—Gung’l; Selection, “ Les Huguenots” 
—Meyerbeer; Cavatina from the Oratorio “ Ruth ”—'Tolturst: 
—Overture, “ Fra Diavolo "—Auber. Several of the members of the 
band have formed themselves into a choral association, so that some 
very agreeable variety, in pleasing contrast to the more demonstrative 
out-door military music to which the corps are accustomed, may be 
gratefully welcomed. 

Braprorp.—The subjoined is taken from the Bradford Observer, of 
Dec. 1st :— 

“ Yesterday evening the first concert of the Bradford Art Socicty 
was given in their exhibition room, Mechanics’ Institute. ‘he vocalists 
were Miss Mildred, Mr, Sutcliffe, of the Crystal Palace Opera Com- 
pany, Mr. S. Ward, and Mr. Taylor; the instrumentalists were four 
gentlemen amateurs. There was a large attendance. The selections 
comprised two quartets for strin instruments, a duet for violin and 
pianoforte, and several songs. Miss Mildred, in Linley’s ‘ Swiss Girl,’ 
was tasteful and effective, and the same may be said of her in Welling- 
ton Guernsey’s ‘ Summer Eve,’ for which she received a well-deserved 
encore. Mr. Sutcliffe was encored in Poniatowski’s ‘Yeoman’s Wed- 
ding.’ Mr. Ward and Mr. Taylor were much applauded, the former 
gaining an encore for ‘ The Lass of Richmond Hill.’ The most success- 
ful instrumental performance was a sonata, by Schubert, for violin and 
pianoforte. The whole entertainment passed off well.” 


—— 
OUR CONTEMPORARIES. 

In ita notice of the last Monday Popular Concert, the musical critic 

of the Sunday Times thus describes the performance of Schubert's 
Sonata-Fantasia in G, by Mdme. Arabella Goddard ;— 
“i Madame Goddard's playing of Schubert's beautiful sonata was anticipated 
by all competent to judge of so good a thing asa great treat. Our country- 
woman has a sort of prescriptive right in the work, owing to the fact that it is 
one of the host of great compositions she has introduced to the English public, 
and still more to the fact that no pianist can rival her interpretation of it. 
Madame Goddard knows the sonata to its minutest thought, and her manner 
of playing—alwaysso unaffected and so rigidly truthful—serves to bring out every 
shadeof meaning. Thusitwas on Monday night, even with the final movement, in 
which even a great pianist might be excused for looking more to his fingers 
than to the composer’s ideas. But difficulties with Madame Goddard never 
ead to distortion. A streamlet reflects the tangled thicket on its banks as 
faithfully as it does the solitary bullrush which rises from its waters. The 
fair artist was recalled by acclamation at the close of her task ; as she was with 
Madame Néruda, after Mozart’s duet sonata had charmed the entire audience. 
No suecess could be more complete than that obtained in either case,” 





The Orchestra, of Dec. 1, speaks as below in reference to the same 
performance :— 


“ Schubert’s bright and fanciful sonata came out all the brighter for Madame 
Goddard’s inimitable execution. Herein, as in the sonata-duo which followed, 
her playing passed beyond the verge of praise, and left only a theme for wonder. 
Mdme. Néruda also was on her usual mettle, and assisted in the triumph of 
Mozart's sonata.” 


CIVIL SERVICE AMATEURS. 

Tue Daily Telegraph prefaced its notice of Messrs. Clay and 
Egerton’s Cantatas with the following remarks :— ‘ 

“A good deal remains unwritten with regard to the mysterious affinities 
observable in common life. For instance, what philosopher has ventured to 
explain the close relationship between music and the Civil Service? That the 
relationship exists nobody can doubt. The Civil Service is fused into a 
homogeneous mass by a common passion for the divine art. It has an 
orchestra, a chorus, and soloists, able to attract the admiration of every 
“department,” and to fill St. James’s Hall with a crowd of enthusiastic 
relatives. But this is far from the whole. There are times when the Civil 
Service, like a surcharged volcano, shoots meteors into the upper air of pro- 
fessional and public life. Hence we meet with erupted Civil Service tenors on 
the concert-room platform ; and, occasionally, one flashes across the operatic 
stage amid the wonder of its Aabitués. Then there are Civil Service com- 
posers, who sometimes write songs which sell, and cantatas which are pro- 
duced “ by special desire.” In point of fact, the Civil Service is a great 
musical establishment, as though Fate had decreed that England should, willy- 
nilly, have some, if but an indirect official connection with the art. We do 
not advance this as explanatory, nor shall we attempt to decide whether an 
abundance of spare time, or a desire to be agreeable in the good society which, 
it was once said, is thrown open to the Civil Service, in compensation for small 
salaries, leads to so much musical culture. The fact exists at any rate; and 
striking evidence of it was given on Wednesday evening, in St. James’s Hall, 
by the production of two new cantatas, respectively named The Knighis of 
the Cross and A Pustoral ; the first by Mr. Frederic Clay, the second by the 
Hon. Seymour Egerton. Mr. Clay is no raw aspirant for public musical 
honours. During several years, and in a variety of ways, from the composing 
of operettas to the making of ballads, he has shown talent enough to prove 
that were he not a Civil servant he might be an excellent professional musician. 
Among amateurs, Mr, Clay occupies the highest place, and near him stands 
his colleague of last night. Captain Egerton has, it seems, exchanged the 
panoply of war for the peaceful toga of ‘“ Deputy-Commissioner for Music” 
at South Kensington ; and in this fact lies proof enough of his artistic rank, 
or, at all events, of the estimation in which those hold him who have had to 
discover the fittest man for the place. Looking at all these things, Wednesday 
night’s doings acquire a special significance because illustrating the highest 
musical culture of English amateurs. Moreover, the circumstances relieve us 
from a difficulty which attends the criticism of amateur efforts in general. It 
may be assumed that neither Mr. Clay nor Mr. Egerton wishes his work to 
be judged by the standard applicable to the singing of Civil Service tenors, and 
the performance of a Civil Service orchestra. Both gentlemen are clearly 
entitled to a stricter ordeal, and we cheerfully concede their right, with the 
proviso that they shall not be held accountable for any reminiscences their 
works may suggest. We insist upon this restriction, because these are 
days eminently barren of new musical thoughts. Even the professional 
composers of our time are, for the most part, little more than retailers 
of second-hand goods; wherefore it would be absurd to visit amateurs 
with condign punishment for doing a stroke of like business. We will 
go further, and say that it is interesting to discover how deeply read in 
the lore of classical music are our representative ‘musicians of society.’ ” 








Sr. Pererspurcu.—lIn recognition of her great merits as an artist, 
the King of Sweden lately forwarded, through the Swedish Ambas- 
sador, to Madame Henriette Nissen-Saloman, the gold medal with the 
inscription ; ‘‘Literis et Artibus,” It is worn, with a blue ribbon, on 
the breast. The same lady is already a member of the Swedish 
Academy of Musi at Stockholm, besides holding the diplomas of the 
St. Cecilia Society at Rome, and the Philharmonic Society at Florence. 

Catro.—'l'he Viceroy lately ordered his Intendant, Drahnet Bey, to 
ask Sig. Verdi if, for the consideration of 50,000 francs, he would come 
here and superintend the rehearsals of his new opera, Aida. Verdi de- 
clined, but whether from a repugnance to undergo the discomforts of a 
sea-voyage, or for some other reason, is a fact which neither the 
writer of the present lines, nor the author of the paragraph whence they 
were taken, is in a position to say. 

Bruges.—M. Léon Van Gheluwe has been appointed the new director 
of the Conservatory of Music in this town, He was born at Wanneg- 
hem-Lode, lez-Audenarde, the 15th Sept., 1837, He was a pupil of 
MM. Fétis, Gevaert, and Miry. Among his published works may be 
mentioned some masses; a collection of six Flemish melodies ; a short 
chorus, “De Roos,” and an oratorio, Venise Sauvée. The last will 
shortly be performed at Ghent by the Société Royale de Cheeurs, 
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A NEW THEATRE. 

Great interest was excited in Dublin on Monday week by the inau- 
guration of a new theatre, called the Gaiety, an imitation on a smaller 
scale of the London edifice of the same name, and to be devoted to the 
same class of performances. It is the property of the Messrs, 
John and Michael Gunn, and has been erected from the designs 
and under the superintendence of Mr, Phipps, of London. Both 
in construction, internal decorations, and provision for the comfort 
of the audience, it presents a great contrast with other Dublin 
theatres. A perfect view of the stage can be obtained from the 
most remote parts of the building ; the seats, except in the gallery, are 
all provided with backs, and covered with crimson cloth ; pit stalls, 
unknown hitherto in Dublin, are provided; the balcony, which corres- 
ponds with the dress boxes in the Theatre Royal, has elegant arm-chairs 
for its frequenters ; there are comfortable retiring rooms for ladies ; and 
even the tastes of the votaries of smoke have not been neglected, a 
convenient gallery being provided where they can enjoy their cigars 
between the acts. The theatre will comfortably accomodate 2,000 
people. The perfection of the arrangements and the performance 
showed the care and energy exercised in the preparations. There was 
some little confusion at first, caused by the Olympians vociferously 
demanding “ Patrick's Day” from the orchestra; but having been 
appeased by compliance, they remained quiet for the rest of the evening. 
Mrs. Scott Siddons delivered a poetical address, written for the occasion 
by Dr. Francis Waller, which was received with great applause. 
Goldsmith’s She Stoops to Conquer, admirably acted by the St. James’s 
company, followed, Mr. Lionel Brough sustaining the part of Tony 
Lumpkin, Mr. Edward Price that of young Marlow, while Miss Hard- 
castle was assigned to Miss Herbert. The performance concluded 
with the burlesque of Za Belle Sauvage, in which Mrs, John Wood took 
the principal character, which she played in brilliant style. The 
audience were delighted, and the principal actors received an 
enthusiastic ovation. 


—)—— 


WAIFS. 


The Melbourne Philharmonic Society are fully prepared for their 
next concert, with Spohr’s Last Judgment and Mendelssohn’s Lobgesang, 


The dramatic ball in aid of the funds of the Dramatic, Equestrian 
and Musical Sick Fund Association will take place at Willis’s Rooms, 
on Monday, the 11th inst. 


Miss Alice May continues to win golden opinions on the operatic 
stage in Australia. Her latest performance in La Figlia is said by a 
colonial paper to have ‘‘ taken the house by storm.” - 


Pius the Ninth, “ good, easy man,” fell asleep while Franz Liszt 
was playing one of his finest compositions at the Vatican, whereat the 
vain Hungarian departed from Rome never to return until Pio Nono 
isno more. [This news comes via America.] 


The forthcoming Christmas piece for the Adelphi Theatre will be 
from the pen of Mr. Charles Milward. The principal characters will 
wei by Mrs. John Wood, Mrs. Alfred Mellon, and Mr. §, 

alhaem, 


An advertisement appears in the Indépendance Belge, offering the 
theatre in Metz, which is stated to have undergone a thorough repair, 
free of rent, to any manager who may be able to give two or three 
French performances in the week, from the 1st of January next. 


The Cagli-Pompei Company has been favourably received in Sydney, 
and there is some probability of Signor Cagli entering into an engage- 
ment with Patti, but the telegram does not say which one—Signora 
Carlotta most probably. 

Her Brahm’s Concerto in D minor, for pianoforte and orchestra, was 
rehearsed under the direction of Mr. Manns, on Friday morning last, at 
the Crystal Palace, Miss Baglehole, pupil of Mr. W. H. Holmes, at 
the Royal Academy of Music, played the pianoforte part. 

Mr. Ferdinand Ludwig, the talented pianist, has returned from his 
tour though Belgium and Germany. At Liege, Freiburg, and other 
places, he played, with success, several of his new compositions. Mr. 
Ludwig announces his intention of giving some lectures on music after 
Christmas. 

Signor Rettini and Madame Trebelli-Bettini leave this day to fulfil 
their engagements at St. Petersburg. Both these favourite artists, we 
are informed, return to London next season, Signor Bettini being en- 
gaged for the Royal Italian Opera by Mr. Gye, and Madame Trebelli 
for Her Majesty’s Opera by Mr. Mapleson. 

All the Melbourne suburban halls have been used of late for musical 
entertainments of one kind or another—mostly of the very easy kind; 
and the German Liedertafel has held one of its pleasant by-monthly 
reunions, The company, which contains Madame States and Miss 
Ridgway, has not yet arrived, 





A series of Tuesday afternoon readings will be commenced at 
50, Norfolk Square, on the 12th inst. by Miss Faithfull. Leaving the 
more beaten track, the readings will be selected from the works of 
Dante, Rossetti, George Eliot, Ruskin, &c., and will open with Mrs, 
Browning’s Lady Geraldine’s Courtship. Miss Faithfull will be 
assisted by Madame Sievers on the Harmonium and Piano. 


A German songstress, Mdlle. Lawrowskei, has married and changed 
her abominable name into the abominabler one of Zeretelew (Jerry-too- 
loo). A rose by any other name would of course smell as sweet ! but really 
such a change as this is out of the frying-pan into the fire! But yet, as 
the old song says,“ What can a poor maiden do?” Man proposes, 
and—everybody knows what follows—American Paper. 


A meeting of the musical, dramatic, and equestrian branches of the 
theatrical profession was held in St. George’s Hall, Melbourne, on the 
22nd ult., at the instance of Mr. Coppin, for the purpose of establishing 
an association for the assistance of distressed and infirm members of the 
profession. It was resolved to establish such an association, and a 
committee, consisting of Messrs. Coppin, Siede, Chapman, Loyal, Rain- 
ford, and Collier, was appointed to arrange preliminaries, 


We beg to remind our readers that to-day a morning performance 
takes place at the Globe ‘{heatre, on behalf of the fund being raised 
for the family of the late Mark Lemon. Partners for Life will be 
performed, and Miss Neilson will read Zhe May Queen, It is pleasing 
to record that Mr. Montague, and every person connected with the 
performance will give their services free, In the cause of so good an 
object we hope a bumper benefit will be the result. 


The Kroll Theatre, at Berlin, is now playing a military drama, 
entitled Zhe War in France. In the last scene the signature of the 
armistice is produced, and the make-up of the performers representing 
Prince Bismarck and M. Jules Favre is excellent, as regards likeness, 
When the conditions of the German chancellor have been signed, the 
French Minister's double takes off his hat and cries out ‘The 
Emperor of Germany for Ever!” followed by the applause of the 
whole house. 


It is said that the pastor of a New York church, quite recently 
at the opening of a service, requested the organist to repeat the volun- 
tary which he had just played, giving as a reason for this somewhat 
unusual request, that he feared he had not paid proper attention to it, 
his mind, meanwhile, having been occupied with other considerations. 
The organist of course again meandered through his harmonic prefix- 
ture, much to the satisfaction of the pastor and amusement of the con- 
gregation. Altogether it was certainly a novel proceeding and argues a 
spirit of.fair play on the part of the pastor. 


Basoo Kesnus Cuunper Sen.—The friends of the Baboo in 
England have made him a present of a handsome organ for his church 
in Calcutta. It was shipped on board the steamer on Saturday se’enight, 
and it is hoped may be opened at the great Somaj Festival in January 
1872, when the the different representatives of this religious movement 
in India meet at Calcutta from various parts of our great Kastern Empire. 
Mr. Sen is aiming to introduce English sacred music and hymns among 
the natives, and the organ, he thinks, will facilitate this important 
work, 


Speaking of Meisrs. Novello, Ewer, & Co.'s new volumes, the 
Sunday Times says :— 

“ Regularly at this season of the year the great music firm in Berners Street 
issues some book or books adapted for gift purposes. Choice has now fallen 
upon the ancient Volkslieder with which, from time immemorial, Christmas has 
been welcomed, and the volume before us is a collection of such songs, with 
some modern examples of a like character, most carefully edited, and “ got up’’ 
in a style able to challenge comparison with the best. It contains forty-two 
carols, among them being some which the editors have reason to believe are 
now printed for the first time. . The old and well-known favourites are by no 
means omitted to make room for these new-comers. Hence ‘God rest you 
merry gentlemen,’ ‘The First Nowell,’ ‘The Seven Joys of Mary,’ 
‘The Waits Song,’ and many others with names which the reader will have 
no difficulty in guessing, are found side by side with new compositions from 
the pen of Dr. Steggall, Sir Gore Ousley, Mr. Barnby, Mr. Sultivan, Mr. H. 
Smart, Dr. Stainer, and others. In fact, the editors have fully attained 
their expressed object of ‘ providing a single source from which all who are 
so disposed may draw songs suitable in sentiment and style for the sacred and 
joyous season of our Lord’s Nativity.’ Much of the charm of the book, how- 
ever, lies in its illustrations which have been drawn by artists no less competent 
than Messrs. Arthur Hughes, Dalziel, Fraser, Walker, Leighton, &., and en- 
graved by the Brothers Dalziel. We can conceive nothing more charming 
than these pictures, so appropriate are they to the season and the theme, and 
so ably executed. Moreover, the binding is tasteful, and the paper and 
printing are sumptuous. Never, weshould say, did the humble Christmas carol 
find itself so honoured as in this Christmas gift-book. ” ; 
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In a very interesting article upon the Monday Popular Concert of 
November 27, the musical critic of the Morning Advertiser (Nov. 29) 
thus describes Madame Arabella Goddard’s performance of Schubert’s 
wonderful Fantaisie-Sonate (so-called, although a bona fide sonata, most 
symmetrically constructed) : — 

“ Madame Arabella Goddard was the soloist, and it is not too much to say 
that a finer example of pianoforte playing than her rendering of Schubert's 
Fantasie-Sonate, in G major, Op. 77, was never heard in St. James’s Hall or 
elsewhere. Her reading of the work was poetical to a degree, and in the 
exquisite opening of the first movement Madame Goddard’s delicious quality 
of tone consequent upon a delicate and, as it may be called, a sympathetic 
touch, was heard in all its purity. Madame Goddard has a perfect command 
of the sostenuto. She can ‘make a piano sing,’ as the phrase is sometimes 
written; and those who might imagine the above to be a valueless expression 
need only listen to her playing of the first movement in particular to discover 
that it is one of real and true significance. Throughout Madame Goddard's 
performance there was abundant evidence of that sensibility which, quite as 
much as executive facility, constitutes greatness in a pianist ; andin every way 
the sonata, as given by Madame Goddard, was a musical treat of the highest 
order.” 

The Morning Advertiser speaks of the performance of Mozart’s Sonata 
in F, for pianoforte and violin (the sonata with variations on a theme 
in D minor) as follows :— 

‘‘Madame Arabella Goddard and Madame Néruda played, as a commence- 
ment to the second part, Mozart’s pianoforte and violin Sonata in F major, 
with variations. This sonata is within the capabilities of amateurs, and as 
amateurs abound among the Monday Popular audiences, it is always sure of 
being listened to with peculiar interest, and received with the strongest expres- 
sions of delight. Musical amateurs are not, as a rule, above taking a lesson 
from a public performance, and on Monday they must have learned much from 
the fine rendering of the work by the two ladies above-mentioned.” 


Mozart’s Clarionet Quintet at the Monday Popular Concerts :— 

“The clarionet quintet is one of Mr. Arthur Chappell’s most trusted 
chevauz de bataille ; and on this occasion, it was trotted out for the twentieth 
time with the usual result—the coming together of an enthusiastic and 
appreciative crowd. Mr. Lazarus was associated in its performance with 
Madame Néruda, Messrs. Ries, Zerbini, and Piatti, and the veteran player, 
upon his difficult instrument, once more proved that he knows no rival as an 
executant. A better performance of the quintet could hardly have been 
desired by the audience ; nor could the artists have wished for more admiring 
listeners.”"—Sunday Times. 


Musical students and amateurs will be glad to have their attention directed 
to an article on “ The Present State of Music in England,” in a work wherein 
they would not be likely to look for it—albeit a most valuable one—“ The 
British Almanac,” for 1872. It is from the pen of Mr. Charles Mackeson, 
whose opportunities, added to other qualifications, eminently fit him for col- 
lecting and putting well before his readers the materials of which it consists. 
Mr. Mackeson’s facts with regard to the present state of music in England are 
reliable, and his comments fair. To thepast, even the recent past, his personal 
acquaintance does not seem to have extended. Admitting the present state of 
things musical to be as good, or rather as hopeful, among us as he believes 
them to be, we cannot but think he under-estimates their condition “ five and 
twenty years ago;” while of a good deal of what was doing only a little later 
than this his pages contain no note or acknowledgment. He might for instance, 
have named one institution in which were given annually, between 1850 and 
1860, from eight totwenty concerts, orchestral and choral, of music of the highest 
class, much of it for the first, and even to this day, the only time in England; ¢.g., 
in the one case Mendelssohn’s ‘‘ Lauda Sion,” in the other the “ Credo,” from J. 
S. Bach’s great mass in B minor. In the programmes of these concerts, too, 
appeared the name of Mons. Charles Gounod, for the first time in England, or 
indeed anywhere. But no paper can contain everything; and perhaps Mr. 
Mackeson’s contains as much as it was possible to pack into so small a space 
as his occupies. More than this its tone is excellent; hearty as befits that of 
one who cares about his subject, moderate as becomes one who knows that 
there are others in the world of equal importance. For instance he calls 
attention to the disproportionate assistance afforded by the state to the cultiva- 
tion of music and the other arts—five hundred pounds a year to the one, and 
it would be hard to say how many thousands or hundreds of thousands, if we 
add buildings, sites for buildings, official help, and above all, countenance and 
encouragement, to the others—and he does this without denigration of others or 
the loss of his own temper. Mr. Mackeson, too, has a kind and just word for 
the Royal Academy of Music—an institution which, having regard to its means, 
or rather want of means, is, we believe, doing more for the musical art than 
any similar institution in Europe ; thanks to its present principal and professors, 
without whose continued devotion and sacrifice of time and money, to its 
interests, it could not remain open another three months. But we have said 
enough, we hope, to send those who care for the matters Mr. Mackeson 
has so ably and fairly treated to his own , the presence of which in a 


— work like the “ British Almanack,” is of itself a sign of the times.— 








Messrs. Novello, Ewer, and Co., now publish the whole of Mendel- 
ssohn’s works for solo pianoforte in four splendid volumes, reviewing 
which the Sunday Times observes :— 

“When Messrs. Novello and Co. annexed the house of Ewer it was a foregone 
conclusion that Mendelssohn’s works would have every advantage that enter- 
prise could give them. The volumes before us are a case in proof that the 
conclusion was right, and now the lovers of classical art can supply themselves, 
on moderate terms, with every bar of Mendelssohn's pianoforte music as yet 
given to the world. We will, at the risk of tantalising our readers, indicate 
the contents of the volumes. The first contains two Concertos, three sonatas, 
including the posthumous onein G minor; Capriccio Brillante in B minor ; 
Serenade and Allegro Giojoso in B minor; and Rondo Brillant in E flat (in- 
dexed incorrectly as in F sharp minor). Volume II. contains six Preludes and 
Fugues ; Prelude and Fugue in E minor; three Preludes (posthumous); three 
Studies (posthumous) ; Study in F minor; six Christmas Pieces ; seven Char- 
acteristic Pieces ; Variations Sérieuses in D minor ; Andante with Variations in 
E flat (posthumous) ; and Andante with variations in B flat (posthumous). In 
Volume III. are a Capriccio in F sharp minor; Andante and Presto in B; 
Rondo Capriccioso in E; Fantasia on ‘Last Rose of Summer;’ three Fan- 
tasia; Fantasia in F sharp minor; two Scherzos in F sharp minor and B 
minor; Barcarolle in A; two Musical Sketches ; Three Capriccios ; an Album- 
blatt (posthumous). Volume IV., which contains a capital portrait of the 
composer is wholly devoted to the Lieder ohne Worte. We have given the 
contents in detail because the books can be had separately, and one may appear 
more attractive than another. We cannot imagine, however, any lover of 
Mendelssohn's music declining to avail himself, as far as possible, of the oppor- 
tunity now presented to acquire all the master’s works for the “household instru- 
ment.” The volumes are very handsomely got up, and printed in a style 
which is a positive luxury to the eye. May we suggest to those who are in 
search of a Christmas present for a musical friend that here they have it in a 
form the most welcome.” 


aes 


BONNIE ANNIE LAURIE, 

Stephen Laurie was a flourishing Dumfries merchant before James 
VI. became king. Prior.to 1611, he espoused Marion, daughter of 
Provost Corsane, proprietor of Moiklenox, getting with her a handsome 
marriage portion. About the same time, he obtained a charter from 
John, Lord Herries, of the tenmerk land and barony of Redeastle, 
parish of Urr. His wealth enabled him af.erwards to purchase from 
Sir Robert Gordon, of Lochinvar, Bithbought, Shailcastle, Maxwellton, 
for which estates he received aroyal charter, dated 3rd November, 1611. 
Stephen Laurie, now a man of many acres, took the designation of 
Maxwellton, leaving at his death the lands and title to his eldest son 
John, married, in 1630, to Agnes, daughter of Sir Robert Grierson of 
Lag. The next head of the house, Robert, was created a baronet on 
the 27th of March, 1695. He was twice married, and had by his 
second wife three sons and four daughters. The birth of one of the 
latter is thus entered in the family register by her father:—“ At the 
pleasure of Almighty God, my daughter, Annie Laurie, was born upon 
the 16th day of December, 1682 years, about six o’clock in the morn- 
ing, and was baptized by Mr. Geo. Hunter,” (minister of Glencairn). 
The minute is worth quoting here, seeing that the little stranger, 
whose entry into life it announces, grew up to be the most beautiful 
Dumfriessian lady of the day, and the heroine of a song which has 
rendered her charms immortal :— 

** Her brow is like the snaw drift, 
Her neck is like the swan, 
Her face it is the fairest 
That e’er the sun shone on— 
That e’er the sun shone on, 
And dark blue is her eye, 
And for bonnie Annie Laurie 
I’d lay me down and die.” 

The well-known lyric of which these lines form a part was composed 
by Mr. Douglas, of Findland, an ardent admirer of “ Bonnie Annie ;” 
she did not reciprocate his affection, however, but preferred his rival, 
Alexander Fergusson, of Craighdarroch, to whom she was eventually 
united in marriage. —McDowal’s History of Dumfries. 


MUSIC RECEIVED FOR REVIEW. : ? 
Doxcaw Davison & Co.— “Stella,” grand valse de concert, and “‘ Marche Bresilienne,” 
composed by Ignace Gibsone. i" 
Normae, Bun, & Co.—W. Carter's sacred cantata, ‘‘ Placida,” the Christian Martyr. 
Ropatt, Carts & Co,—Sonata for the Flute and Pianoforte, by Joseph Halberstadt. 
Ropert Cocks & Co.—“ For thirty years I've passed through life,” song by Anita. 


Breakrast.—Epps’s CocoaA.—GRATEFUL AND ComFortinc.—The very agreeable 
character of this preparation has rendered it a general favourite.—The Civil Service 
Gazette remarks :—“* By a thorough knowledge of the natural laws which govern the 

ti of digestion and nutrition, and by a careful application of the fine pro- 
erties of well-selected cocoa, Mr. Epps has provided our breakfast-tables with a 
delicately flavoured beverage which may save us many heavy doctor's bills.” Each 
packet ig labelled: Jamzs Epps & Co., Homoepathic Chemists, London. Also 
makers Epps’s Cacaoine, a very thin evening beverage, 
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Pragur.—The latest novelty, Svatojanské Prondy (The Rapids of St 
John), at the National Bohemian Theatre, is by Richard Rozkosny, 
who was highly successful with his first essay, an operetta, produced 
last year. It has made a decided hit. Svatojanské Prondy is distin- 
guished by melodic freshness, warmth of feeling, and an elevated 
style. There is a report that it is to be produced at the German 
Landestheater.—M. Smetana is just finishing his national opera, Libusa. 
Another new work, Bukovin, the first dramatic attempt of a young com- 
poser, Zdenko Fibich, will shortly be produced. M. Fibich is said to 
possess considerable ability. In addition to the above, there will, pro- 
bably, be produced during the present season, two other national works 
—comic operas—by A, Dworzak, A. Primaly, and K, Bendi; Gluck’s 
Iphigenie in Tauris; and Spontini’s Vestalin, not forgetting the two 
Russian operas, Rusalk, and Russlan and Ludmila, the former by 
Dargoumijzskij, the latter by Glinka. It will be seen from the above, 
that, in the way of original dramatico-musical activity, this capital 
beats, for the moment, all the other European capitals—like Colman’s 
two fat single gentlemen—“ rolled into one.” 





Adbertisements. 


THE VOICH & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING 
Price 12s. 
London: Duncan Davison & Co., 244, Recent Street, W. 


DR, STOLBERG’S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat, 

AS maintained its high character for a quarter of a 

century ; and the flattering testimonials received from Grisi, Persiani, 

Lablache, and many of the Clergy and Statesmen, fully establish its great virtues, 

No Vocalist or Public Speaker should be without it. To be obtained of all Whole 
sale and Retail Chemists in the United Kingdom. 


Just Published. 
* FAREWELL MOTHER DEAR” 
Composed by WARLAMOW. 


Price 3s, 
London: Duscan Davison & Co., 244, Regent Street, W. 


SIGNOR FOLI’S NEW AND SUCCESSFUL SONG. 
“THE MARINER,” 


Sung with distinguished success by Signor FOLI at Glasgow, Edinburgh, Liverpool 
and at the Crytal Palace SaturpAy Concerts, 
Composed by LOUIS DIEHL. 
Price 4s. 
London : Donoaw Davison & Co., 244, Regent Street, W. 

“Signor Foli was unanimously encored in Herr Diehl’s new and already very 
popular song, “‘ The Mariner,” which he gave with remarkable vigour and expres- 
sion.”"—The Times, 

** We must not omit to mention a song entitled ‘The Mariner, which is an exeel- 
lent composition, by Louis Diehl. It was well executed by Signor Foli, and was 
encored as much for the beauty of the composition, as the excellence of the sing- 
ing." —The Observer. 

** Signor Foli obtained an encore for a capital song, ‘The Mariner,’ by Herr Louis 
Diehl." —The Graphic. 


“PLEIN DE DOUTE," 
SONATA FOR PIANOFORTE SOLO. 
Adagio maestoso, Allegro con brio, Romanza, Intermezzo, Scherzo and Trio, 
Rondo brillante. Composed and Dedicated by permission to 
MADAME ARABELLA GODDARD, 


By BERNARD FAREBROTHER. 
London: Lamborn Cock & Co., 63, New Bond Street, W. 


Just Published, 
MARCHE BRESILIENNE 
POUR LE PIANOFORTE, 

Par IGNACE GIBSONE. 


Price, 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
Just Published, 


* SC ei adaA.”’ 


GRAND VALSE DE CONCERT POUR LE PIANOFORTE 
Composee parIGNACE GIBSONE. 


























Price, 4s. 
London: Duncan Davison & Co., 244, Regent Street, W 





FAVOURITE SONGS, DUETS, TRIOS, 
&ec., 


COMPOSED BY 


HENRY SMART. 





THE POETRY BY 


J.P. Douglas ... 
W. H. Bellamy ... 


The fairy’s whisper ... 
The lady of the Lea ... 
Hark! the bells are ringing... W. H. Bellamy ... 
The angel of home ... m8 ... John Brougham... 
Blue eyes a ies .. F, Enoch... A 
Bird of my dwelling F, Enoch... 
Flower of my garden ase F. Enoch... 
The fairy cricket. Song F. Enoch... 
Fly like a bird. Song (in E and F). F. Enoch... 
The roses I thought were mine. Song 
(in B flat and D flat) 
Go, whispering breeze eee oe 
Wake, Mary, wake (Sung by Mr. 
Santley) ... “é eos aa 
The echo of the lake. Song (in AandF) 
Stay, swallow, here. Ballad 
The Abbess. Song ... 
O tell me not of sorrow 
Sir Roland... = 
The Bird’s Love Song 
Star of the Valley 


eo co CORD Co CO Co RE OO 


W. Guernsey 


J. Latey ... 
F. Enoch... 
.. F. Enoch... ae 
W. H. Bellamy ... 
Jessica Rankin ... 
F. Enoch... 

F. Enoch... 


oooocoocococo oo ooocoocoeooy 


ce co Go GO Ge GO GO tO co co 


DUETS. 
May. Duettino for equal voices... ee ass 
I wait to see the swallows come. 
Duettino for soprano and mezzo. F. Enoch... 
The melting of the snow. Duettino 
(Soprano and mezzo) ... eos 
The Land of Dreams. Duettino for 
soprano and mezzo-soprano... 
Como’s Lake. Duettino for 
soprano and mezzo, or contralto. 
Farewell. Duet for soprano and con- 
tralto ei .. Bishop Heber 
When the wind blows in from the sea. 
Duet for soprano and barytone... F. Enoch 
The wind blows fresh from the land. 
Duet for mezzo-soprano and 
barytone ... eee 
O breathe ye, sweet roses. Duet (con- 
tralto and barytone) ... 


F. Enoch... 


F. Enoch... 
On 
F, Enoch... 


F, Enoch... 


TRIOS. 
The Spirit of the Lake. ‘Terzetto (for 
soprano, mezzo, and contralto)... 
Princely autumn. (For two sopranos 
and mezzo-soprano) ove 
The sunbeam. ‘Trio (for soprano, 
mezzo, and contralto) ... 


W. Guernsey 


F, Enoch... 


W. S. Passmore... 


.. Jessica Rankin ... 


QUARTETT. 
The lady of the Lea. (For soprano 
alto, tenor, and bass) . W.H.L Bellamy ... 





LONDON : 
DUNCAN DAVISON & CO, 
244, REGENT STREET, W. 
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NEW BARITONE ae 7m 


Singing Alethod,| HE LASKET, MAKER 


MUSIC BY 


M. W. BALFE. 








RPT NS 


NaS oar oe « weonesortitmaaiaen eB Mine nes aa Ee EE 
Nh aad senate nttaceateeieetieteen sunemmeneme stares omen ena — ~ =a 
= 5 an see oN we ath ai oo le te Sri ares Ss A a 


Edited by SANTLEY. 


8 
OVERTURE, Solo and Duet -~ - - 4 
PROLOGUE - - 4 
INTRODUCTION AND CHORUS - 4 
RECIT. AND CAVATINA (Couné), “Ah! 
search the world from end to end” - 
QUARTET AND CHORUS, “Is it 
thus, sir? 5 
CAVATINA (Letty), “ ‘With dance and 
song” - 38 
. THE same, one note lower (in B flat) - 3 
FOR A POLKA DUET (Letty and ee yeh, 
to work, for ’tis your dut, + 
BARI TON F VolG F DANCE AND CHORUS, “ How the heart 
J with pleasure bounding ” 3 
SESTET AND CHORUS, we Tis surely 
CONTAINING an illusion ” 
FINALE to Act 1, “ By the lines that 
A COMPLETE SYSTEM OF SOLFEGGI, here I trace” - 6 
10. YAWNINGSONG (Hermann), Tikatte! "3 
VOCALISES, AND EXERCISES, ate oo" gpeageataallliaa 
11. ARIA (Countess, “With amazement } gene I 
round me” - 
GENERAL RULES ON THE ART OF SINGING, | 12. DUET. (Countess and Hermann), “Now 
that little matter’s o’er”’ 
” . RECIT AND SONG (Lunastro), “What 
sorrow dark anddanger wait” ~— - 
GAETANO NAVA . The same in treble clef (in F)- —- 
’ . SONG, “Nothing but a dream” (Letty), 
Upwards of forty years Professor at the Conservatoire in Milan. “ Ne’er was mortal eye delighted”- - 
DUETTINO (Letty and Bridget), *“ See 
here decked the toilet table” - : - 
(200 PAGES). . Also one note lower (in E flat) 
SONG, “ Two gifts” (Count) “Two gift 
EDITED AND TRANSLATED BY HIS PUPIL, there are that fate bestows” - - 
. Also two notes lower (in B flat) - - 
C H A R L E S S A N 5 = EY THE SINGING LESSON (Letty), “ Oh, 
: good gracious, what a strange machine 
nin = SS ei ite eo ee 
PART SONG “ Hash, now the music 


swelling” - - - ee. 


._ @RAND BALLET - - - -; 
PRICE 10s. 6d, THE MAGYAR DANCE - - 


FINALE, “ Amidst the eens of this 
festive scene”  - 


THE COMPLETE OPERA, Qs. 
LONDON: 
LONDON: 


BOOSEY & CO, |HUTCHINGS & ROMER, 
HOLLES STREET. 9, CONDUIT STREET, REGENT STREET, W.. 
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ASHDOWN & PARKY'S 


LIST OF 


NEW AND POPULAR 


DANCE MUSIC. 


ALL SPLENDIDLY ILLUSTRATED. 








QUADRILLES. 
Chilpéric (on Hervé’s Opera) 0. H. R. Marnrorr 
Dolly Varden (on old English 
tunes) ra 


England and Wales (English 
and Welsh melodies) oe 


Treland (on Irish melodies) ... 
The Lady of Lorne. Scottish 
quadrille ... 


The Princess Louise 
Scottish airs) — 

The Princess Louise Lancers 
(on Scottish airs) ... 

Orphée (on Offenbach’s opera) 


WALTZES. 


CuarLes GoprrRey 
Cartes GopFREY 


C. H. R. Marriotr 


C. H. R. Marriott 
CO. H. R. Marriorr 


AxisTER M’ ALISTER 


(on 
CHARLES GopFREY 


CHARLES GoDFREY 


CHARLES GODFREY 


Love Dreams... 
The Princess Louise - 
The Blush Rose _ ... i 
The Damask Rose ... om 
The Primrose mn 
Patchwork 


eee 


Cuartes GopFREY 
G. RicHarpson 

G. RicHarpson 

E. M. Lorr 


GALOPS, &c. 
The Pekin Galop... 0. H.R. Marriorr 
The Princess Louise Galop Cuarues Goprrey 
The Wildfire Galop E. M. Lorr 
The Hue and Cry Galop ... E. M. Lorr 
The Kettledrum Schottische Cuanuzs Goprrey 
The Blue Bell. Polka Mazurka ©. H.R. Marriorr 


A Book of Old English 
Country Dances 


eee 








LONDON: 
ASHDOWN & PARRY, 
HANOVER SQUARE. 


And to be had of all Musicsellers in the United 
Kingdom, the Colonies and India, 








An Entirely New Work for Musical Education: 


MAYNARD’S 


MUSIC COPY BOOKS 


CONTAIN 


G Progressive Course of Instruction in Music, 


UPON A SYSTEM DESIGNED BY 


WALTER MAYNARD. 


The exercises are set at the top of each page, and blank etaves are 
left for the pupil to copy the examples given. The Rudiments of Music 
are explained as simply as possible. Diagrams of the Pianoforte Key- 
board are provided, by means of which the notes can be more easily 
learnt than by any other method. The fundamental rules of Harmony 
and Thorough Bass are practically illustrated, and a plan laid down by 
which Singing at Sight can be learnt without assistance. The Music 
Copy Books will, it is believed, be equally useful to master and pupil, 
by relieving the former from the necessity of constantly repeating the 
same rules, and ensuring the gradual progress of the latter. 


THE AUTHOR’S PREFACE. 


“ Intelligence, or, as it has been called, intellectuality, is an essential ele- 
ment of all Art, practical as well as creative, and of none more so than of 
Music. Its development should be zealously encouraged in this branch of 
education, which, however, can be, and often is, conducted without calling into 
action any of the higher attributes of the mind. The Rudiments of Music are 
generally learnt by rote; proficiency in singing or playing acquired by that 
which is equivalent to automatic action of the voice or fingers. This should 
not be. Students should be taught that all musical sound, whether vocal or 
instrumental, is intended to convey some definite meaning; they should be 
made to reflect upon every phrase they have to sing or play, and thoroughly 
to understand that intelligence is the very essence of our Art. Music can thus 
become an important means of mental training. It is in this respect that the 
system of instruction now published for the first time in a complete form will, 
I hope, be useful. ‘The plan I have set forth seems to necessitate concentra- 
tion of thought upon the subject of study; it affords assistance to the memory, 
and tends to cultivate habits of precision, observation, and comparison. These 
are advantages which speak for themselves. Hxperience has proved that by 
writing exercises, pupils make steadier and more rapid progress than by the 
most frequent oral repetition of rules or notes, The hand and pen assist the 
eye and ear, and the result is more satisfactory than when the voice or fingers 
are guided by the eye or ear alone. I do not, for a moment, assume that this 
method will dispense with the necessity of vocal or instrumental practice ; but 
as such practice becomes less troublesome and laborious if pursued with in= 
telligence, it is evidently desirable, in teaching Music, to stimulate the faculty 
of thought. And that is the object I have had in view while writing the pre- 
sent elementary work.—WALTER MAYNARD,” 











Parts I. and II. contain Rudiments of Music. 

Part III. contains Instructions for the Pianoforte. 

Parts IV. and V. contain The Rudiments of Harmony. 

Part VI. contains Instructions in Vocalization, Part- 
Singing, and Singing at Sight. 


PRICE SIXPENCE EACH. 


MAY BE HAD OF 


CHAPPELL & C0., 50, New Bond St. 
LONDON, 
Or of any Music-seller in Town or Country. 


HKSMERALDA. 
By SIGNOR CAMPANA. 


Performed recently at Hombourg by Madame Patti and Madame Trebelli, &c,, and 
received w'th the greatest enthusiasm. 


Carrs, & Co., 60, New Bond Street. 
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